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Pazpabomuux - Jlyoununa Onvea Braoumuposna —
npenodasamers

nepeou KeanupukayuoHHoU Kame2opuu

Peyenzenm - Tonuapyx Poman Anexcanoposuy — memooucm,
npenooasamens ['6OY CIIO «BKHU um. I'epeuesay,
Hapoonwiii apmucm PCO-Ananus

Peyenzenm - Llamoxun Eecenuti Huxonaesuy —

npenooasamens 1'BOY CIIO «BKHU um. I'epeuesay,

3acnyocennwiii pabomuux kynemypsvi PCO-Ananus



CrpykTypa nporpaMmsl y4e0HOI0 mpeaMeTa

l. IMosicHuTeILHAA 3aIIUCKA

- Xapaxmepucmuxa yuebHoeo npeomema, e2o Mecmo u poib 8 00Pa308amenbHOM
npoyecce;

- Cpok peanuzayuu yuebHo2o npeomema,

- Obvem yuedbHo20 8pemen, NPedyCMOMPEHHbLU Y4eOHbIM NIAHOM 00PA308aMelbHOL

OpeaHU3aAYUU HA Peatu3ayuio Y4ebHo2o0 npeomema,

- @opma npogedenus yueOHbIX ayOUmopHbIX 3aHAMUL,

- [lenv u 3a0auu yuebrHoeo npeomema,

- ObocHosanue cmpykmypbl HPOCPAMMbL Y4eOH020 npeomema;

- Memoowt 0b6yuenus,

- Onucanue mMamepuanbHO-MeXHUYeCKUX YCI08Ull pearusayuu y4ebHo2o npeomema,

Il. Conepxanue yueOHOIro nmpeaMmera
- [0006ble mpebosanus no Kiaccam;,

I1l. TpeGoBaHusi K ypOBHIO NOATOTOBKH y4alIUXCH

IV. ®opmbl 1 MeTOABI KOHTPOJISI, CHCTEMA OLIEHOK

- Ammecmayus: yenu, 6uovl, popma, cooepicarue;
- Kpumepuu oyenxu,

V.  Metoauyeckoe odecrevyeHne yaedOHOro npoiecca

- Memoouueckue pexomenoayuu nedazocudeckum padomHuKam,
- PexomenOayuu no opeanuzayuu camocmoamensHol pabomol yuaujuxcsi;

V1. Chnucku pekoMeHxyeMOil HOTHOH W MeTOUYeCKOM JIUTePaTypPhl

- Cnucok pexomeHOyemol HOMHOU TUMmepamypol;
- Cnucok pekomeHOyemou MemoouyecKoll 1umepanypbl



I. MOACHHUTEJIBHAA 3AIINCKA

1. Xapaxmepucmuka yuedH020 npeomema, e20 MeCmo U pOolb 6
oopazosamenbHOM npoyecce

[Iporpamma yueOHoro npenmera «CrenuaabHOCTE» MO BUY MHCTPYMEHTA
«cakcoon», mamee - «CrnermmanbHOCTh (cakcooH)», pa3paboTaHa Ha OCHOBE
denepanbHBIX TOCYJApCTBEHHBIX TPEeOOBaHHM K MHHHMYMY COJEp)KaHUs,
CTPYKTYpE M YCIOBUSM pealu3ally JIOTOIHUTEIBHOW MpeanpodeccuonaibHon
oOmreoOpa3oBaTeibHOW  MporpaMMbl B OOJIACTH  MY3BIKAJIbHOTO  HCKYCCTBa
«JlyXOoBbI€ B yIapHbIe HHCTPYMEHTBI» M CPOKY 00yUYEHUS TI0 ATOM Mporpamme.

YuebHbIit npenmMeT «CreruanbHOCTh (Cakco(hOH)» HAPaBJICH Ha:

BBISIBJICHHE OJIAPCHHBIX JIETEH B 00J1aCTH MY3BIKAJIbHOTO MCTIOIHUTEIHCTBA B
paHHEM JETCKOM BO3pacTe, MpUOOpeTeHrne U (POpMHUPOBAHUE y JETEH KOMIUIEKCa
3HaHWW, YMEHUN M HaBBIKOB WIPHl Ha CaKcO(OHE, MO3BOJSIONUIUX HCIIOIHATD
MY3bIKaJbHBIC TIPOU3BEACHHUS B COOTBETCTBHU CO CTHJICBBIMH TPAJAUIHSIMH U
HEO0OXOIUMBIM YPOBHEM MY3bIKaJIbHOM TPaMOTHOCTH;

BOCIIUTAaHUE Yy  JIETEH  KYIBTypbl  COJIBHOTO M  aHCcaMOJIeBOTO
UCITOJIHUTEILCTBA,;

npuoOpeTeHNe IETHbMU OIbITa TBOPUYECKOU A TEIbHOCTH;

OBIIQJICHNE JIETbMH AYXOBHBIMA M KYJIBTYPHBIMH IICHHOCTSMH HapoOaOB
MUpa;

MOJTOTOBKY OJapEHHBIX JEeTel K TMOCTYIUICHHIO B 00pa3oBaTelbHBIC
OpraHu3alliy, peau3ylolIe OCHOBHBIE MpodeccroHaIbHble O00pa3oBaTeIbHbIC
MPOrpamMMBbI B 00JIACTH MY3bIKaJILHOTO UCKYCCTBA.

[Iporpamma  yueOHoro  mpenMera  «CrnenuanbHOCTh  (cakcohoH)»
pa3paboTaHa ¢ y4eToM:

obOecrieueHus: MPEEMCTBEHHOCTH TTporpaMMbl «CrieliuaibHOCTh (Cakco(OH)»
U OCHOBHBIX OOpPa30BATENBHBIX MPOTPAMM CpPEIHEro MpPO(PEeCCHOHAIBHOTO U
BBICIIIETO0 00pa30BaHus B 00JaCTH MY3bIKaJIbHOTO UCKYCCTBA;

[Iporpamma paccunTaHa Ha BBIPAOOTKY Yy y4YaIllIUXCSi HABBIKOB TBOPUYECKOMH
NeATeTbHOCTH, YMEHHS IUJIAHUPOBAaTh CBOKO JIOMAIHIOK paboOTy, HAaBBIKOB
OCYILIECTBJIECHUSI CAaMOCTOSITEIbHOTO KOHTPOJISl 32 CBOECH y4eOHOM JesTeNIbHOCTBIO,
YMEHUSI JaBaTh OOBEKTUBHYIO OIIEHKY CBOEMY Tpydy, (hOPMHUpPOBAaHHS HABBIKOB
B3aUMOJICUCTBUS C IIPEIIOIABATEIIEM.

BrisiBnenue omapeHHOCTH y peOeHka B mpolecce OOydeHUs IMO3BOJISET
[IEJICHANPABICHHO Pa3BUTh €ro MpodeccHoHaNbHBIE W JIMYHOCTHBIE KauecTBa,
HE0OXOMUMBIE IS POJIOJDKEHUS TTpodeccnoHanbHOro ooydenus. B To xe Bpems



mporpaMma paccyMTaHa W Ha TeX JCTEH, KOTOpbIe HE CTAaBAT mepes coOOoM 1emu
cTaTh PO eCCHOHAITBHBIMU MY3bIKaHTaAMHU.

2. Cpok peanuzayuu yueonozo npeomema «CneyuaibHocms
(cakcogpon)» s JCTEH, MOCTYNUBIIMX B OOPa30BaTEIbHYIO OPraHU3alldi0 B
IIEPBBIM KJIACC B BO3PACTE:

— ¢ wecmu Jlem wiecmu mecsyes 00 oeeamu iem, cocmaeisiem 8 iem.

— ¢ decsimu 00 dgeHaoyamu 1em, cocmaeisem 5 niem.

JUist nerell, HE 3aKOHYMBIIMX OCBOEHHME OOpa30BaTENbHOW MPOrpaMMBI
OCHOBHOTO 00IIero o0Opa3oBaHUsS WM CpPEIHEro oOIero oOpa3oBaHUs U
IJIAHUPYIONTUX TOCTYIUICHHEe B 0oOpa3oBaTelbHbIC OpraHU3allid, pPeau3yrolne
OCHOBHBIE TpodecCHOHAIbHBIE 00pa3oBaTelibHbIE MPOrpaMMbl B  0O0JacTH
MY3bIKaJIbHOTO HCKYCCTBA, CPOK OCBOCHUS MOYKET OBITh YBEIIMUEH HA OJUH TO/I.

3. Oovem yuedHO20 6pemeHU, NPEOYCMOMPEHHLII YYEOHbIM NIAAHOM
00pazoeamenvHoll  Op2AHU3AUUU HA  Peanu3ayul)  y4eOH020 npeomema
«Cneyuanvnocms (cakcoghon)»:

Tabnuuya 1
Cpox ooyuenusi — 8 (9) Jger
Conep:xanue 1 xaacc 2-8 kiacchbl 9 kiacc
MakcumanbHast yaeOHas 1727,5 231
Harpy3ka B yacax
KomnuectBo YacoB Ha 641,5 99
ayIMTOPHBIE 3aHATHUS
OO0111ee KOJIMYECTBO YacOB Ha 740,5
ayTUTOPHBIC 3aHSATHS
OO1iee KOJIMYECTBO YacoOB Ha 1086 132
BHeayJINTOPHbIE
(camocTOATENbHBIE) 3aHATHUS




Tabnuuya la
Cpok oovuenus 5 (6) jger

Conepxanne 1 kiacc 2-5 kiaaccebl 6 kiacc

MakcumalbHast yueOHas 1006,5 231

Harpy3ka B yacax

Komuuectso JacoB Ha 4455 99

AYAUTOPHDBIC 3aHATHA

OO0111ee KOJIMYECTBO YacoOB Ha 5445

AYIUTOPHBIC 3aHATHA

OO01ree KOIMMYECTBO YacoOB Ha 561 132
BHeAyIMTOPHbIE

(CaMOCTOSITGJII)HBIG) 3aHATHUA

4. @opma nposedenusn yueOHbIX AYOUMOPHBIX 3AHAMUN: VHUBUIYyaTbHAs,
peKoMeH Tyemasi IPOoAOKUTENBHOCTh ypoka - 40 MUHYT.

NunuBumyanbHast popMa 3aHATUIN TTO3BOJISIET MPETIOIABATENIO JTyUIlle Y3HATh
YUYEHHKA, €ro MY3bIKaJbHbIE BO3MOKHOCTH, CIOCOOHOCTH, SMOIMOHAIBHO-
MICUXOJIOTUYECKUE OCOOEHHOCTH.

5. Ilenw u 3a0auu yueonozo npeomema «Cneyuanvrnocms (cakcoghomn)»

Hean.

pPa3BUTHE MY3BIKAIBHO-TBOPUYECKUX CIIOCOOHOCTEN YyyalllUuXCcsi Ha OCHOBE
MPUOOPETECHHBIX MU 3HAHUHN, YMEHUN M HABBIKOB, MO3BOJISIONIUX BOCIPUHUMATb,
OCBaWBaTh U UCIIOIHATH HA CaKCO(OHE TPOU3BEACHHUS PA3IMUHBIX KaHPOB U POpM
B COOTBETCTBUU C MPOTPAMMHBIMU TPEOOBAHUSIMH, a TAKKE BBISIBICHHE HauOoJee
OJTAPEHHBIX JIETeH B 00JIACTU MY3BIKAJILHOTO WCIIOJIHUTENHCTBA Ha cakcodoHe u
MOJITOTOBKHU UX K JaJbHEHIIeMy MOCTYIUICHUIO B 00pa30oBaTeIbHbIE OpTraHU3alliH,
peanusypIme OCHOBHBIC 00pa3oBaTeyIbHbIC pOrpaMMBbl CpPEIHETO
npodeCCHOHAIBLHOTO 00pa30BaHMs B 00JIACTH MY3bIKAJIbLHOTO UCKYCCTBA.

3agaun:

- pa3BUTHE YCTOWYMBOTO UHTEPECA K MY3BIKAIbLHOMY HCKYCCTBY, OBJIaJICHUE
3HAHHMSIMU XapPaKTEPHBIX OCOOCHHOCTEW M CTUIIMCTUYECKUX HAIpaBICHUH >KaHpa
KJIACCUYECKOM, 3CTPATHOM U J1PKa30BOM MY3bIKM B COOTBETCTBUU C MIPOTPAMMHBIMU
TpeOOBaHUSIMU;




- Pa3BUTHE MY3BIKAIBHBIX CIOCOOHOCTEH: CiTyXa, MaMsTH, PUTMa, YyBCTBa
CBUHIA, SMOIMOHAIBHON C(epbl, My3bIKAIbLHOCTH U apTUCTU3MA,

- OCBOCHHE MY3BIKAJIbHOW IPaMOThI, 3HAHUE MY3bIKAJIbHOW TEPMUHOJIOTHH, B
TOM 4HCle, CHelupUYecKorl Ka30BOM, Kak HEOOXOAMMOro CpelncTBa s
MY3BIKaJIbHOTO UCIIOJIHUTENIBCTBA HA CaKCO(OHE;

- HaBBIKOB IOI0Opa MO CIIyXy, UMIIPOBU3AIMU M COYMHEHHUS B IMPOCTHIX
dbopmMax, MEPBUYHBIX HABBIKOB B 00JACTH TEOPETUYECKOTO aHATN3a MCIIOTHIEMBIX
IIPOU3BEICHN;

- OCBOGHUE WMIPOBU3AIMOHHBIX TEXHOJOTUA M  MPUHIUIIOB HX
OpraHu3alluy;

- OBJIQJICHUE OCHOBHBIMU HCIOJHHUTEIbCKUMU HAaBBIKAMU HWIPbl HA
cakco(oHE, MO3BOJIAIOIMIMMHU T'PAMOTHO HMCHOJIHATH MY3bIKaJIbHBIE TPOU3BEACHUS
COJIO U B aHcaMOJIe;

- pa3BUTHE UCIIOJHUTEIBCKON TEXHUKH C UCIIOJIb30BAHUEM CITEIHU(PUUECKUX
JUKa30BbIX ~ NPHEMOB KAaK  HEOOXOOUMOTOo  CpeAcTBa Uil peanu3aluuu
Xy[I0>)KECTBEHHOTO 3aMbIClla KOMIIO3UTOpPA, YMEHHE CO3[1aBaTh XyJd0>KECTBEHHBIN
o0pa3 MpH UCIIOJTHEHUU MY3bIKaJIbHOTO MPOU3BECHUS;

- 00ydeHHE HaBBIKAM CAMOCTOSITEIBHOTO Pa3y4YMBAHUS MY3BIKAIbHBIX
MPOU3BEIICHUN PA3JIUYHBIX >KAHPOB KJIACCHUYECKOM, JCTPAJHOW U JKA30BOU
MY3bIKH, YTCHUS C JJUCTA HETPYAHOTO TEKCTA;

- TIPUOOpPETEHUE JIETbMHU OIbITa TBOPYECKOW MAESITEIBHOCTU M MYyOJUYHBIX
BBICTYTUICHUM;

- ¢opMmupoBaHue y Hauboiee OJapPEHHBIX BBIMTYCKHUKOB OCO3HAHHOMN
MOTHBAIIUU K IPOJOHKEHHIO TTPO(PECCHOHATIBEHOTO 00yUYEHHS.

6. Obocnoseanue cmpyKmypol RpOZPAMMbBL  YUEOHO20 npeomema
«Cneyuanvnocms (caxcoghon)»

O6ocHOBaHMEM CTPYKTYphl nporpaMmsbl sBisitorcs PI'T, orpaxaroiue Bce
acneKThl padoThI MPENoAaBaTesis C YUCHUKOM.

[Iporpamma coaepXUT CleIyOUUe pa3aebl:

® CBEJCHUSA O 3arparax Yy4yeOHOro BpPEMEHHU, NPEIyCMOTPEHHOIO Ha
OCBOCHHE YU4EOHOTO MIPEIMETA;

e pacrmpeneneHue yueOHOro MaTepuasa 1o rogam o0y4eHus;

® ONHUCaHWE AUIAKTUYCCKUX CIUHUI] YI€OHOTO TIPEIMETa;

e TpeOOBaHMS K YPOBHIO MOJATOTOBKH YYaIUXCS;

e (GopMbI U METO/IBI KOHTPOJISL, CUCTEMA OIICHOK;

® MeToAMYEcKoe obecrneueHne yueOHoro npoiecca.

B cooTBeTcTBUM C JaHHBIMU HAIMPABICHUSIMU CTPOUTCS OCHOBHOW paziel
nporpammel «Coepkanre yueOHOTO MPeMETay.



7. Memoowl 00yuenusn

JIns OCTHKEHWsSl TMOCTABJIECHHOM €N WM pealv3aluy 3ajaad IpeaMera
UCIIOJIb3YIOTCSI CIIEAYIOIINE METOAbl O0yUEHUS:

- CJIOBECHBIH (pacckas, Oecena, 00bsICHEHHUE);

- HaIJISTHBIN (IEMOHCTpaIysl, HaOJIIoACHHE);

- IPAKTHYECKHI (BOCIIPON3BOISIINE M TBOPUCCKHC YIIPAKHCHIS).

8. Onucanue mamepuanbHo-mexHUYECKUX yCA06UIL pealu3ayuu y4eoHo2o
npeomema

MarepuanbHo-texuuueckass 6aza JMIII Nel um. II. WM. YaiikoBckoro
COOTBETCTBYET CAHUTAPHBIM M IPOTUBOIIOKAPHBIM HOpPMaM, HOpPMaMm OXpPaHbI
Tpyaa.

Yyebuble  ayguTopuM Il 3aHATHH 1O  y4eOHOMY  TpeAMETYy
«CrnenunanbHOCTh  (cakcodoH)» HMMEIT IUIOHMAAhr HE MeHee 9 KBM U
3pykomsosinuio. B JIMIIT Nel wmm. II. M. YalKOBCKOrO CO31MaHBI YCIIOBHS IS
COJICPKAHUSI, CBOECBPEMEHHOTO OOCIY)XHMBAaHUS M PEMOHTAa MY3bIKaJIbHBIX
UHCTPYMEHTOB.

Il. COAEP/KAHUE YUYEBHOI'O ITPEJMETA

1. Ceéeoenun o 3ampamax yuedHo20 6pemenu, TPEIyCMOTPEHHOIO Ha
ocBOeHHE yueOHOoro nmpenmera «CrenuaibHOCTh (Cakco(doH)y», Ha MAaKCUMAJIbHYIO,
CaMOCTOATENIbHYIO HArPY3Ky YYAIIUXCS U ayAUTOPHBIC 3aHSATHUS:

Taonuuya 2
Cpoxk o0yuenus — 8 (9) ner
Pacnipenenenne mo rogam o0ydeHust
Knacc 1 2 3 4 5 6 7 8 9
[TponomkUTENEHOCTD 32 33 33 33 33 33 33 33 33

Y4eOHBIX 3aHATUN

(B HezeIsX)

KomnuectBO  4yacoB  Ha 2 2 2 2,5 2,5 2,5 3 3 3

AYIUTOPHbLIEC 3aHATUA B

HEJIEIIO
O011ee KOIINYECTBO 6415 99
4acoB Ha  ayIuTOpHBIC 7205

3aHATUA




KomnuectBo 4yacoB  Ha 3 3 4 4 4 5 5 5 4
BHEAYJIUTOPHBIE 3aHATHS B

HENEII0

O011ee KOIU4eCTBO 96 99 132 | 132 | 132 | 165 | 165 | 165 | 132
YacoOB Ha BHEAyJIUTOPHBIC
(camocCTOsITEIBHBIC)

3aHATHA 110 roJaM

O011ee KOJIM4ECTBO 1086 132
4acoB Ha BHEAyIUTOPHBIC 1218

(camocCTOsITEIBHBIC)

3aHSATUS

MakcuMaJjJabLHOe 5 5 6 6,5 6,5 7,5 8 8 7

KOJIMYECTBO YacOB 3aHATHM

B HCICIIIO

Oobee MakcuMmanbHoe | 160 | 165 | 198 | 214,55 | 2145 | 2475 | 264 | 264 | 231

KOJINYECTBO qacoB 10

rogam
Oobee MaKCHUMaJIbHOE 1727,5 231
KOJIMYECTBO YacOB HA BECH 19585

nepuos o0yyeHust

Tabnuua 3
Cpoxk o0Oyuenus — 5 (6) et

Pacnipenenenue no rogam oOy4ueHus

Kiacce 1 2 3 4 5 6

[TponomxuTenbHOCTh YUe€OHBIX 3aHATHH | 33 33 33 33 33 33

(B HEmemsIX)

KomuuectBo dacoB Ha ayIuTOpHBIC 25 2,5 2,5 3 3 3

3aHATHUA B HCACIIIO

OO0111E€ KOITUUYECTBO 4455 99
YacoB HA ayAUTOPHBIC 3aHATHS

544.5
KonnuecTBo 4acoB Ha BHEayAMTOpPHbIE 3 3 3 4 4 4




(caMOCTOSITENbHBIE) 3aHSATUS B HEJIEITIO
OO011ee KOIM4eCTBO 561 132
YacOB Ha BHEAYIUTOPHBIC 593
(camMOCTOsITeTTbHBIC) 3aHATHUS
MakcumManbHOEe KOJIMYECTBO YacoOB Ha 55 55 55 7 7 7
3QHSTHS B HEJICITIO
OOmee MakcuMmaiabHOe KojumdecTso | 1815 | 1815 | 1815 231 | 231 231
9acoB IO roaM
OO0mee MakcHUMalIbHOE  KOJHYECTBO 1006,5 231
4acoB Ha BECh MepHOJl 00yUeHUS

1237,5

VY4eOHblll MaTepuan pachnpefesnsercs Mo TroaaM OO0ydeHus - KiaccaM.
Kaxnaplii Kjgacc WMeeT CBOM JUIAKTHYCCKHE 3a7adl W O00bEeM BPEMCHH,
HEOOXOAMMBIH /I OCBOCHHS yIeOHOTO MarepHuaia.

Buowl sneayoumopnoii pabomot:

- camocmosmenvhvie 3aHAMUs N0 N0O20MOBKe UCHOIHUMENbCKOU NPOSPAMMbL,

- N0020MOBKA K KOHMPONbHBIM YPOKAM, 3a4emam U IK3AMEHAM,

- N0020MOBKA K KOHYEPMHbIM, KOHKYDCHbIM 8bICIMYNIIEHUAM,

- nocewjeHue yupedcoeHuu Kyibmypvl (QuiapmMonuli, meampos, KOHYEPMHbIX
3a108, My3ees);

- yuacmue Y4awuxcs 8 MmMEOPHUEeCKUX Meponpusmusix (KOHKYpcwl, Gecmusanu,
macmep-Kaaccol) u KVIbMYPHO-NPOCEEMUMENbCKOT O0esimebHOCmu
00pa308amMebHOU OpeaHu3ayuL u op.

T'oooevie mpedosanusa no kraccam

Cpok o0yyenusi — 9 jet

IlepBrIii Ki1ace
Ayoumopnsie 3ausmusi 2 yaca 8 Heoenro
Koncynomayuu 6 uacog 6 200

B nocnennee necarunetrve cpead IMpenoaaBaresied Kiacca cakcodoHa
MOJyYWJT PACIpPOCTPAHEHHWE W OMPEICICHHOE TMPU3HAHUE MPAKTHUYCCKUN OTIBIT
WCIIOJIb30BaHUS CakcO()OHA-COTMPAHO HA HaYalbHOM JTame oOydeHus. ITo
OOBSICHSIETCA HE TOJHKO HEOOXOIMMOCTBIO yueTa (PHU3NYECKOTO pa3BUTHS peOCHKA,
HO ¥ OCOOBIMM KayeCTBaMH JIAHHOTO HWHCTPYMEHTA, €r0 HEOOBIYHBIM, SPKUM
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BBIPA3UTEIBHBIM 3BYKOM. JlaHHBIE (DaKTOPHI MO3BOJISIOT TOACPKUBATH MHTEPEC
peOeHKa K 3aHSATHSIM U €ro JKeJIJaHUE UTpaTh Ha cakcO(OHE-COIMPaHo.

3a yuyeOHBIM TONI YydYalMiics JOJKEH ChIrpaTh JBa 3ayeTa B IEPBOM
MOJIYyTOJIUM, 3a4eT M OSK3aMeH BO BTopoM mnonyroauu. OOpaszoBareiabHas
OpraHu3alus MOXKET IUIAaHHUPOBaTb B KOHIIE Y4YEOHOro Troja HE HK3aMEH, a
IIEPEBOHON 3a4ET.

[lepBrie ypokH HEOOXOJUMO TMOCBATUTH O3HAKOMJICHHIO C CaKCO(OHOM,
noka3y ya00HOTo croco0a Jep)kaHus, TPaBHIBHOTO MOJIOKEHUS KOPIyca, TOJIOBBI,
PYK, TalblieB U HOT, OOBSCHEHUIO OCHOBHBIX NPaBMJI COOPKU/Pa30oOpKu U
oOpalleHusi ¢ UHCTPYMEHTOM, TOKa3y CIocOOOB JbIXaHUs, MPUEMOB W3BJICUCHUS
3BYKa, ApTUKYJISIUN, ANIJIMKATYpPHOU MOCTAHOBKE.

Urpa ramm, Tpe3Byuuid, apnemkHo SBIAETCS HEOOXOIUMOW YacThIO
oOyueHusi Ha cakcodoHe. IlepBbiIMM ramMmamu JJisi U3Y4€HUST MOTYT OBITh
Ma)KOpHbIE U MHUHOPHBIE TaMMbl B TOHAJIBHOCTSIX C OJHHMM 3HAaKOM B yI0OHOM
temrie. OQHOBPEMEHHO HEOOXOAMMO OCBauBaTh YNPAXKHEHUsS, ATIOAbL, & TaKXKe
pernepTryap B BUE JIETKUX NIbEC B PA3HBIX CTUISX M JKAHPAX.

[Ipu BBIOOpE pemepTyapa A CaKCOPOHA-CONPAHO IMOJIE3HO HCHOIb30BaTh
HOTHBIN MaTepua U3 IIKOJ, TOCOOUN, COOPHUKOB, XPECTOMATUH ISl KJIapHETa, HO
C HEOOXOMMOM aJanTalKen, yauThIBAIOIIEH TMana3oH 1 alnluIMKaTypy cakco(doHa.
KenarenbHo, 4YTOOBI OIBITHBIE MPENOAABATENId BIAACIM YMEHUSAMH Je1arh
nepesioKeHus pa3Ho00pa3HBIX MO KaHPY MPOU3BEICHUM HAPOAHOM, KJIACCUUECKOM,
JI’)Ka30BOM MHCTPYMEHTAJIBHOM U BOKAJIbHOW MY3bIKHU.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioow

[amwmbl, 9TIOABI, yhpaxkHeHUs s cakcodona. 1-3 roapl 0oOydeHHS.
CocraBurenb u pegakrop M.IlanomHukoBa. M., 1988

Npanog B. IlIkona akagemuueckoit urpsl Ha cakcodone. Y.1. M., Muxaun
Hukos, 2003

PuBuyn A. Illlkona urpsl Ha cakcoone. Y. |. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Angnpees E. [TocoOue nmo HavanpsHOMY 00yueHHto Ha cakcodoHe. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecni
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Xpecromarus 1 kiaapHera. Cocrapurenn M.Mo3rosenko u A.llltapk.
Y. 1. M., 2004:

Pycckas Haponnas necust «llerymoky», o6p. A.I'peuannnoBa

bnok B. «KonbsibenbHas»

Pycckas naponnast necHsa «AX, Bbl CEHH, MOU CEHI

Pycckas naponnas necust «IIpo J{oOpbiaio»

Mouapt B.A. «Amerperro»

Pumckuit-KopcakoB H. «J/leTrckas neceHka»

JIssnoB A. «3aiiuuK»

Pycckas naponnas necust «Koca b Mosi, KocbiHbKay, 00p. I1.HalikoBckoro

CroanaBekkua A. «Ilecedka»

Kabanesckwuii JI. «Hamr kpaii»

MsickoBckuil H.«Becennee HacTpoeHHE»

yoept ®. «Bansce»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[Ipoxodnes C. «IlecHs 6e3 cioB»

xxazoBomy cakcooHucry. YueOHoe mocodue 1 — 2 kaacest AMII /
CocraBuressb u penakrop M.3Bonapes. CII6, 2009 (na Be1GOp npenogaBarens)

Meaoaun  mxa3za. AHtoqorusi. CocraBureanr B.Cumonenko. Kues,
My3uuHa Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpumepsbl NporpaMm nepeBoaHOI0 IK3aMeHa (3ayera)

1 BapuaHT
JIsimoB A. « 3a0aBHas»
Pagens M. «IlaBana»
Scottish folk song «My Bonnie Is Over the Ocean»

2 BapuaHT
MsckoBckuii H.«Becennee nactpoenue»
Ka6anesckwuii JI. «Ham kpaii»
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Forster S. «Swanee River»
Traditional «Good Morning Blues»

Bropoii kiacc

Ayoumopnvie 3auamus 2 yaca 6 Heodenro

Koncynemayuu 6 uacos 6 200

3a y4eOHBIM TOJI Yy4YallWiics JOJDKEH ChIrpaTh JBa 3adeTa B IIEPBOM
MOJIYyTOJIUU, 3a4€T W 3K3aMEH BO BTOPOM MOJYroguu. MasKOpHbIE M MHUHOpPHBIE
raMMbl JI0 JIByX 3HAaKOB BKJIIOUUTEIBHO. Apnemkuo. Tpe3Byuus (B yMEpEHHOM
temre). 10-15 3Tiog0B cpeHel TpyaHOCTH (110 HOTaM).

IIbeckl. Pa3BuTHE HABBIKOB UTEHHUS C JIUCTA.

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smiooo

['ammbl, 3TrONBI, ynpaxkHeHHs i cakcopoHa 1-3 roael 0OydeHHS.
CocraBurenb u penakrop M. HlanomnaukoBa. M., 1988

NpanoB B. Illkona akamemuueckoit urpsl Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

Pupuyn A. lllxona urpsi Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urpet Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue no HauansHOMY 00y4eHUto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecwt

Xpecromarus s kiaapHera. Cocrasurean U.Mosrosenko u A.lllrapk.
Y. 1. M., 2004 (1a BbIOOp IIpernoaaBaTes)

Po3zanoB C. IlIkoua urpsl Ha kiaapHere. M., 1963:

I'enuke A. «Manenbkast mbeca» cod.6 No2

I'enpens I @. Agaxuo

I'munka M. «CeBepnas 3Be31a» (Ilechs)

AnekcanapoB AH. «IleceHka»

I'ennke A. «ManeHbkas mpecay

XayarypsiH A. AHIaHTUHO

Mormapt B.A. Mapi u3 onepsl «BommeoHas deiita»

CrapunHbIil GpaHIy3cKuii TaHen «MIo3eTT» U3 onepsl «ApMuma»
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Hlyman P. «Manenbkas nbeca» u3 «AnpOoMa AJis FOHOIIECTBA»
Xpecromarus 1is kiapHera. Cocrasuresn U.Mo3rosenko u A.llltapk.
Y.2. M., 1994:
T'occex @. I'aBor
BebGep K. «Xop oxoTHHKOB» 13 onepbl «BommeOHbIi cTpenok»
baprok b. «Beuep B nepeBHe»
I'muaka M. Kpaxkossk u3 onepsl «MBan Cycanun»
berxosen JI. Conaruna
I'enpens I AunanTte n3 CoHatsl 151 CKpUIIKU U (OPTETTHAHO
Mennenbcon @. Anaxuno uz CoHaTsl 7151 OpraHa
COoopank mnbec i KiaapHera u  ¢oprenunano. CocraBuresn
b.bepe3oBcknii u I Kynucok. M., 1980:
Momapt B.A. «/lepeBeHckuit Tanem», nepenoxenne C.Po3zanosa
I'ennens I.®. Capabanna, nepenoxkenue C.PozanoBa
O®pankép @. Cununuana, nepenoxenne C.Pozanosa
bax U.C. Anrne3, obpaborka B.brnoka
Meaoaun  mgxa3za. AHtogorusi. CocraBureanr B.Cumonenkxo. Kues,
My3uuHa Ykpaina, 1984:
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «Even Now»
Bartlett J.C. «A Dream»
IIpuMepsI mporpamMM nepeBoIHOIO IK3aMeHa (3auera)
1 Bapuant
JIsimoB A. «KospiOeapHasy
Mormuapt B.A. Map u3 oneps! «BosnmeoHas dieiita»
Bartlett J. C. «A Dream»
Brooks Sh. «<Some Of This Days»
2 BapuMaHT
I'ennens I. AnganTte n3 CoHaThl Jy1si CKpUIKY U (DOPTEHAHO
bax N.C. Aurnes, o6paborka B.bioka
Ross J., Adler R. & Howell D. «<Even Now»
Black J. «When The Saints Go Marching In»
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Tperuii Ki1ace

AyoumopHvie 3anamusi 2 uaca ¢ Heoero

Koncynemayuu 6 uacos 6 200

3a yuyeOHBIM TONI YyYalMiics JOJKEH ChIrparh JBa 3ayeTa B IEPBOM
MOJIYTOJIUH, 3a4ET U 3K3aMEH BO BTOPOM IOIYTO/IHH.

[lepeBox yuaierocs ¢ cakcooHa-COMpaHo Ha anbT-CaKCO(OH.

B HekoTophIX ciydasx MOXHO NpPOAODKaTh OOyueHHE Ha CakcooHe-
COIPAaHO.

Pabota Haj mocraHoBKOM aMOyIitopa, KOOpAWHAIIMEN NalbIeB Ha aTbTOBOM
cakcodone.

['aMmBbl MaXOpHBIE W MHUHOPHBIE JIO JIBYyX 3HAKOB BKJIIOUUTEIBHO, WUrpa
apreKUPOBAHHBIX TPE3BY4YM B JIB€ OKTaBbl. JlOMHMHAHTCENTaKKOPABI K
MaKOPHBIM TaMMaM U YMCHBIIICHHBIC CETITAKKOPbI K MUHOPHBIM TaMMaM.

Xpomarnyeckas raMMa B TOHAJIIBHOCTSAX (TaMMbl UCHOJHSIOTCS IITPUXAMHU
JieTaiie u jeraro). Pa3BuTre HaBBIKOB YTEHHSI C JIUCTA. 3HAKOMCTBO C MIPUHITUTIAMH
TPAaHCIIOHUPOBAHHUS Ha MaTepHalie MPONIEHHBIX ITIOIOB U MHEC

OcBoeHNE HAaBBIKOB MCIIOJIHEHUS JPKA30BOU MY3bIKH.

10-15 »1r0110B (110 HOTaM).

8-10 mrec.

IIpuMepHBIN penepTryapHbIil CIIUCOK

Ynpaosicnenua u smioon

['ammbl, 3TIOABI, yHOpaxHeHUs s cakcopoHa. 1-3 roabl 0Oy4eHwus.
Cocrasutens u penakrop M.Illamomuaukosa. M., 1988

NBanoB B. IlIkona akamemuueckoit urpsl Ha cakcodone. U.1. M., Muxaun
Hukos, 2003

I'ammMmel, 3TIOOBI. CocTaButenb I.Mamunosckas, M., 2011

PuBuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

Mapkun FO. [[xa3oBslii ciioBaps. M., Menorpad, 2002

[TpopBuu b. OcHOBBI TEXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnpnpeeB E. Ilocobue mo HaganpbHOMYy 00ydeHHMIO WTpe Ha cakcodoHe. M.,
1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
\eb Deutscher Verlag fur Musik Leipzig, Heft 1,1968
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Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
10 mxazoBbix Menoauid. Beimmyck 1. CII6, Kommosutop, 2004

Huxayc JI. OcHoBBI mka30BoM wurpsl Ha cakcodoHe. 12 mxKa30BbIX

YIPaXHEHUM.

10 mxa3oBeix Menoauii. Beimmyck 2. CI16, KommosuTop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
Ilvecwnr

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,

Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromatusas A  cakcopona-aarra.  HavaabHoe  oOyueHme.

CocraBurennb u pexakrop M.llanomuukosa. M., 1985:

1978:

He6toceu K. «ManeHbkuii HErpUTEHOK

Ho0Oya I1. «Becenbuaky», «Manenbkuii 0aner»

berxopen JI. Conatuna

Crapunnblil ¢ppaniry3ckuit Tanen «bpaHiby

ITpoxodrer C. «IlecHs 6e3 caoB»

Xpecromatuss ais cakcodona-anabra. Cocrapureab b.Ilpopsuu. M.,

ITpoxodrer C. « 3eneHas poruiay, op. 104 Ne2

Cwmerana b. Banbc

Bbaprok b. «Canoxkn»

I'peuanunoB A. «benopycckas anerus»

MxazoBomy cakcogonucty. YueOHoe mocodme 1 — 2 kuaaccsr JMIII.

CocraBuressb u penakrop M.3Bonapén. CII6, Komno3zurop, 2009:

Haponnas menoaust «Coitnu Buu3, Mouceii» (Traditional «Go Down,

Moses»)

Haponnas menoaust «Mepuxony (Traditional «Jericho»)
Onaepian H. «un Copunr» (Adderly N. «Ann Spring»)
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Tponma mxkaza. IlonmynsipHble 3apy0e:KHble MeJIOAMH ISl CakcOoGoHa H
¢poprenuano. CocraBurens I ®@upruy, CI10, Komnosurop, 2009:

Jlennnc M. «Bce, 4ro mpoucxoaut co MHuoi» (Dennis M. «Everything
Happens To Me»)

Meaoauun m:ka3za. Anrogorus. CocraButeiasr B.Cumonenxo. Kues,
My3uuna Ykpaina, 1984:

Kapnron b. « [Txa - la» (Carlton B. «Ja— Da»)

[Muakapa M. «Munas [[xxopmkus bpayn» (Pincard M. «Sweet Georgia
Brown»)

Honanacon B. «Ha 3akare» (Donaldson W. «At Sundown»)

Beitns K. «Mexkn — mox» (Weil K. «Mack the Knife»)

IIpuMepsI mporpaMM nepeBoIHOIO IK3aMeHa (3a4eTa)

1 Bapuant
Heb6roccn K. «ManeHbKkuil HErpUTEHOK
Schomann R. «Scénes d’ enfants»: «Réverie»

Haponnas menonus «Coiinu Buu3, Mouceii» (Traditional «Go Down, Moses»)
Kapnron B. «J[xa - Jla» (Carlton B. «Ja — Da»)
2 BApUAHT
Beethoven L. «Petite Valse»
[Tpokogbe C. «IlecHs 6e3 cioB»
[Muakapa M. «Munas [xopmkus bpayn» (Pincard M. «Sweet Georgia Brown»)
Hennnc M. «Bce, uto npoucxoaut co mHoi» (Dennis M. «Everything Happens To
Me»)

YerBeprhlil KIacce

Ayoumopmnvie 3auamus 2,5 uaca 6 Hedenio

Koncynomayuu 8 uacos 6 200

3a y4yeOHBIM TOI YydYallMiics JOJDKEH ChIrparb JBa 3adeTa B IIEPBOM
MOJIYTOJIUHU, 3a4ET U SK3aMEH BO BTOPOM IOIYTOAMH.

MaxopHble W MHUHOpPHBIE TaMMbl, TEpPLUUHU, AaPIEIHKUO TPE3ByUUd C
oOpalieHusIMU B TPSIMOM U JIOMAHOM JIBHOKCHHH, JIOMHHAHTCENTAKKOP/IbI,
YMEHBIIEHHBIE BBOAHBIE CENTAKKOPABI B TOHAIBHOCTIX JO TPEX 3HAKOB B
yaoOHOM Temme. XpoMmMarhyeckas TaMMa, OXBaTbIBalollash BECh JMaNa3oH
MHCTPYMEHTA IITPUXaMH JETalle, JIETaTO WM JIP)KAa30BbIM IITPUXOM. Pa3Buthe
HABBIKOB UTE€HHUSI C JTUCTA. TpaHCIIOHUPOBAHUE.

10-15 sTr0710B (110 HOTaM).

8-10 mbec.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smrwoo
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['amMMmbl, STioAbl, ynpaxHeHus ans cakcodoHa. 1-3 rogsl OOydeHHS.
CocraBurenb u pegakrop M.IIanmomHukoBa. M., 1988

HauanbHoe oOydyenue urpe Ha cakcodone. Metoauueckass pa3paboTka.
CocraBurenb A.Oceliuyk. M., 1986

I'ammel, sTrONBL. CocTaButens I.ManmunoBsckas. M., 2011

Mapxun 1O. [IxazoBerit cioBaps. Menorpad. M., 2002

Pupuyn A. lllkona urpsl Ha cakcoone. U. . M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

[Tpopsuy b. OcHOBBI TEXHUKHU UTPHI HA cakcodoHe. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue mo HaganmpHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boid Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YOPaKHEHUM.

10 mxa3oBeix Menoauii. Bemyck 1. CI16, KommosuTop, 2004

10 mxazoBbeix menoauid. Beimmyck 2. CI16, Kommosurtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

ITvecon

Xpecromatuss g cakcodgoHa-aabra.  HavyaabHoe — o0yueHue.
CocraBurennb u penakrop M.lIanomuaukosa. M., 1985:

HwutTe JI. OTI0R

Iyman P. «Jlen Mopo3» u3 «Anpboma i1 FOHOIIIECTBA»

bax N.C. Apus

Xana K. ®okcrpor

XpecTromarus AJs cakcooHa-anabTa. 4-5 roanl o0ydyenusi. CocraBureib
M.IIanomnukoBa. M., 2005:

I'musp P. Pomanc, cou. 45

JBopkak A. FOMopecka
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Mopuc IlI. «Ilecus ans mambly, «llpiranka» u3 CrOUTHl AJid cakcodoHA U
opkectpa «Kaptunsl [IpoBanca»

Jlancen C. «CakcodoHunana

Mycoprckuit M. «Kaptunku ¢ BbicTaBKW»: «CTaphlil 3aMOK»

Muxaiios JI. llIkosna urpel Ha cakcopone. M., 1975:

Cen-Canc K. «Jlebenp»

ly6ept @. Cepenana

I'pur O. «Ilecua ConmpBenr»

YHarikosckuit 1. Bansc

Xpecromatus ais cakcodona-aabra. Cocrapureab b.IIpopsuu. M.,
1978:

[IInmanosckuit K. Kpakossik

bax N.C. Apus

Ckpsioun A. [Ipentonus

[:xkazoBomy cakcoonucty. YueOHoe mocodue 1 — 2 kuaccest JMIII.
CocraBuressb u penakrop M. 3sonapes. CI16, Komno3zurtop, 2009:

Bapuet D. «Moii neuanbHbii Manbin (Burnett E. «My Melancholy Baby»)

Kepn JIx. «9ta nmecus — tei» (Kern J. «The Song Is You»)

[:xkazoBomy cakcopoHuUCTy. Y4deOHoe mocoOme. 3 kuacc JIMIII.
CocraBurenb u penakrop M.3sonapes. CI16, Komnosurtop, 2009:

Keccen A. «lynn — oy ny» (Kassel A. «<Doodle Doo Doo»)

I'pocc V. «<Hexno» (Gross W. «Tenderly»)

Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpuMepsI mporpaMM nepeBoHOI0 IK3aMeHa (3a4eTa)

1 Bapuant
['musp P. Pomanc, cou. 45
HBopxkak A. FOMopecka
Baprer 3. «Moii neuanbHbii Masbsiiy (Burnett E. «My Melancholy Baby»)
Keccen A. «JTymn — my ay» (Kassel A. «Doodle Doo Doo»)

2 BapHUAHT
Ckpsibun A. [pentonus
[IInmanoBckuit K. Kpakossik
Raksin D. «Laura»
McHugh J. «I’m Shooting High»
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IIaTeIil KIaCC

Ayoumopnvie 3auamus 2,5 uaca 6 neoeno

Koncynemayuu 8 yacos 6 200

3a yuyeOHBIM TONI YyYalMiics JOJKEH ChIrparh JBa 3ayeTa B IEPBOM
MOJIYTOJIUH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOIUU.

MaskopHbie u MUHOPHBIE raMMBhl, TpE3BYyUHS, apnemKmo,
JIOMUHAHTCENTAKKOP/Ibl, YMEHBIIICHHBIC BBOJIHBIC CEMNTAKKOPJBI B TOHAJIBHOCTSIX
0 TpeX 3HAKOB B YMEPEHHOM Temme. Xpomaruueckue rammbl. (['ammbl
UCTIOJIHSIOTCS IITPUXAMHU JIETallIe, JISTaTo WIN JKA30BbIM IITPUXOM). UTeHHEe HOT
c nucra. TpancrnonupoBanue. HauanbHble 2IeMEHTh UMIIPOBHU3AIUH.

10-15 sTr0710B (110 HOTaM).

8-10 mrec.

IIpuMepHBIN penepTryapHbIil CIUCOK

Ynpasicnenua u smiooo

PuBuyn A. 150 ynpaxxuenuii 1y1s1 cakcopona. M., 1960

PuBuyn A. 40 strom0B 17151 cakcodona. M., 1960

COopnuK n30paHHbIX 3TI0A0B 17151 cakcodona. Cocrasutens E.Annpees. M.,
1976

I'ammel, sTrOnBI. CocTaButens I.MamnnoBsckas. M., 2011

Mapkun FO. [[xa3oBsiii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

MuxaiinoB JI. Illkona urpet Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPHI HA cakcodone. M., 1977

HauaneHoe oOydyenue urpe Ha cakcodone. Metoauueckass paspaboTka.
CocraBurenb A.Oceiiuyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodone. 12 m1Ka30BBIX
yIpaXHEHUH.

10 mxa3oBeix Menoauii. Bemyck 1. CI16, KommnosuTop, 2004

10 mxa3oBeix Menoauii. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
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Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Ilvecnr

Xpecromarus 19 cakcogona-anabTa. 4-5 roasl 00yueHusi. CocTaBUTeIb
M.IIanomnukoBa. M., 2005:

Kynepen @. /lnnmxanc

Kopennu A. JXKura

Pumckuii-KopcakoB H. «llecup IllemaxaHCKOW mapuip» W3  OINEPbI
«30JI0TO NETYIIOK»

[MoctakoBuy JI. PomMaHc 13 My3blku K KUHOPUIBEMY «OBOA»

Pamo XK.®. TamOypun

Momnapr B.A. Porno

Muxaiios JI. llIkosna urpel Ha cakcopone. M., 1975:

I'pur 3. «Tanen AHUTPBD

Pumckunit-KopcakoB H. «IlecHs naaniickoro roctsi» u3 omnepol «Caako»

He6roceu K. «Manenbkuii mactyx»

JIuct @. HoktropH Ne3

Xpecromatuss s cakcodona-aabra. CocraBureas b.IIpopsuu. M.,
2005:

Ckpsioun A. Mazypka. Op. 3, Ne3

[Tpoxodrer C. «3eneHast pouua»

CBupunos I. «My3bikanbHbIl MOMEHT» U3 [leTckoro anpOoma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel G.F. Allegro (3-e Sonate, Fllte et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

TxkazoBomy cakcoonucty. YueOHoe mnocooume. 4 wiaace JMIIL
CocraBures u penakrop M.3sonapes. CII16, Komno3zurop, 2009:

Kaprep P. «Manenpkuii Baasce» (Carter R. «Little Waltz»)

Masuren [Ix. «[Tomuym» (Mulligan G. «Catwalk»)

3BoHapeB M. «biio3 Eb»

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

Hanley G.F. «Indiana»
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IIpuMepsI nporpaMM nepeBoIHOrO IK3aMeHa (3ayera)

1 BapuanT
Kynepen ®. «/Iunmxanc»

Kopennmu A. JKura
Kaprep P. Manenwkuii Bassc (Carter R. «Little Waltz»)
Masmuren k. «[Togunym» (Mulligan G. «Catwalk»)

2 BApHAHT
Haendel G.F. Allegro (3-e Sonate, Flte et Piano)

Pumckuii-KopcakoB H. «IlecHst uHAUICKOTO TOCTS» U3 onepbl «Caako»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»

Ilecroi KiIace

Ayoumopmnvie 3ausmus 2,5 uaca 6 nedenio

Koncynomayuu 8 uacoe 6 200

3a y4eOHBIM TOJA YydallWiics MOHKEH ChIrpaTh JBa 3ad4eTa B IEPBOM
MOJIYTOJUH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOJUU.

MaxopHble U MHUHOPHBIE TaMMbl B TOHAJIBHOCTSIX JO YETHIPEX 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIEHHBIE CENTAaKKOPIbl M HMX OOpalleHus.
XpoMaTH4YeCKUE TaMMbl B TOHAJIBHOCTSIX (TaMMbl MCIOJHSIIOTCS IITPUXaMHU
JeTalie W Jierato, JU0O JDKA30BBIM - IITPUXOM). UTeHWE HOT C JIUCTA.
TpancnonupoBanue. CEKBEHIUN.

10-15 aTr0m0B (10 HOTaM).

8-10 mwec.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioow

Pupuyn A. 150 ynpaxxuenuii 1yist cakcodgona. M., 1960

PuBuyn A. 40 s1ron0B 1151 cakcodona. M., 1960

COopnuK n30paHHBIX 3TI0A0B 115 cakcooHa. CocraBurens E.Aunpees. M.,
1976

I'ammMmel, 3TIOOBI. CocTaButens I .Mamunosckas. M., 2011

Mapxkun FO. [[xa3oBsiii ciioBapb. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. U. . M., 1965

Muxaitnos JI. Illkona urpet Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI Ha cakcodoune. M., 1977

HavansHoe oOyueHune urpe Ha cakcodoHe. Metoaudeckas paspaboTka.
CocraButenb A.Oceituyk. M., 1986

Nnemep K. Meronudueckoe mocoOue 1Mo MMIIPOBU3AIMN JUIsl cakcodoHa U
JPYTUX MY3bIKaJIbHBIX HHCTpYMEHTOB. M., Muxaun {uxos, 2004

22



Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Bod Hrpel Ha cakcodoHe. 12 m1Ka30BBIX
YIPa)KHEHUN

10 mxa3oBeix Menoauii. Bemyck 1. CI16, KommosuTop, 2004

10 mxa3oBeix Menoauii. Beimmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecn

Xpecromarus s cakcogoHa-aabTa. 4-5 roapl 00yyenus. CoctaBurelib
M.IIanomuukoBa. M., 2005:

Pasens M. Conaruna

I'ennens [.®. Apus ¢ BapuanusaMu

PozoB A. «B nonpaxanue bennu ['ynmeny»

Uyrynos O. «bnro3 — Mapum»

Xpecromarus AJs cakcoGoHa-anabTa. 5-6 roabl 00ydyenusi. CocraBureib
M.IllanomuukoBa. M., 2005:

Maptunu [x. Pomanc

[Temertu /. IIpecto

JIBopxkak A. «PomanTHueckas nbeca»

PaxmannnoB C. «TanbsHCKasd MoJbKa»

Kocwma K. «OnaBiime aucTbsi»
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Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

xa3zoBomy cakcodoHucty. YuyeOHoe mocodue. 4 kuaace JMIIL
CocraButeasb u pegakrop M.3Bonapes. CII6, Komno3urtop, 2009:

Henanc M. «To, yto mpoucxomuT co MHoi» (Dennis M. «Everything
Happens To Me»)

Apnxaiim I'. «Cranxas u aygecuas» (Arnheim G. «Sweet And Lovely»)

Crpetixopu b. «I'peza» (Strayhorn B. «Day Dream»)

bouda JI. «JlackoBerit noxxauk» (Bonfa L. «Gentle Rain»)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «<On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpuMepsI mporpamMM nepeBOHOIO IK3aMeHa (3a4eTa)

1 BapuanT
Maprunu [Ix. Pomanc
PaxmannnoB C. «TanbssHCKas MOJIbKa
Kocma XK. «OnaBuine JTUCThS»
CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreams)

2 BApUAHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’1l Never Stop Loving You»
Kaper B. «On Green Dolphin Street»

Ceabmoii kiace

AyoumopHnvie 3anamusi 3 uaca 6 Heoenro

Koncynomayuu 8 uacos 6 200

3a y4ueOHBIM TONM Yy4YaIIMICS JOJKEH CHhIrparh JBa 3a4eTa B TIEPBOM
MOJIYTOJIUH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOUU.

MaxxopHble W MHUHOPHBIE TaMMbl B TOHAJbHOCTAX JO ISITU 3HAKOB,
JIOMUHAHTCENTAKKOPIbl, YMEHBIIICHHBIE CENTAKKOPABI U UX OOpaIllCHHUS.

XpomaTH4eCcKUe TaMMbl B TOHAJTBHOCTSIX.

['aMMBbl HCMOJMHSAIOTCS IITPUXaMHU JETalle U JIeraro, JU0O IKa30BbIM
mTpuxoM. Urenue HOT ¢ aucrta. TpancnonupoBanue. Mirpa cekBeHUH.

10-15 sTr0m0B (110 HOTaM).
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4 mpecwl 1 | Ipon3BeNeHNE KPYITHOW (POPMBI.

IIpuMepHBIN penepTyapHbId CIIUCOK

Ynpasicnenua u smrwoo

PuBuyn A. 150 ynpaxnenuii 1151 cakcodona. M., 1960

Puuyn A. 40 stionoB aiisa cakcodona. M., 1960

COopHuk n30paHHbIX 3TI0A0B It cakcodona. CoctaButens E.Annpees. M.,
1976

I'ammel, sTrONBL. CocTaButens I.ManmunoBckas. M., 2011

Mapxkun [O. [xa3oBblii ciioBaps. M., Menorpad, 2002

Puuyn A. IlIxona urpsl Ha cakcodone. Y. |. M., 1965

Muxatiinos JI. Illkona urpsr Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HavansHoe oOyuenuwe urpe Ha cakcodoHe. MeTtoauyeckass pa3padboTka.
CocraButenb A.Oceituyk. M., 1986

Unemep K. Meronuueckoe mocoOue Mo MMIPOBU3AIMU ISl cakcodoHa U
JPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun J{uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
yIpaXHEHAN

10 mxazoBbix Menmoauid. Bemyck 2. CI16, Kommosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecni
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Mendelssohn F. «<Andante du Concertox». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3sbika, Koropass mnoxkopuja mup. IlomyjasipHbie mpousBedeHUs1 sl
cakcopona u doprennano. CocraBurenbr u penaxkrop B.Axkrucos, CIIO,
Kommno3urop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

xa3zoBomy cakcooHucty. YdeOHoe mocodue. 5 kiaacc JMIIL
CocraBures u penakrop M.3sonapes. CI16, Komno3zurtop, 2009:

Bbpannr A. «Bot u Bce» (Brandt A. «That’s All»)

Jlennuc M. «Houb, koTopyro Mbl HasbiBaimu qHem» (Dennis M. «The Night
We Called It A Day»

Xao0apa ®. «Ter msa menst Bee» (Hubbard F. «You’re My Everything»)

Yuibsmc C. «bnro3 bavicun — ctput» (Williams S. «Basin Street Blues»)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpumepsbl NporpaMm nepeBoaHOIO IK3aMeHa (3ayera)

1 BapuanT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BApUAHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
Jennnc M. «Houb, koTopyto Mbl Ha3biBau auéM» (Dennis M. «The Night We
Called It A Day»
Xab606apn @. «Ter s mens Bce» (Hubbard F. «You’re My Everything»)

BocbMmoii kiacc

AyoumopHnvie 3auamus 3 yaca 8 Heoenro

Koncynomayuu 8 uacos 6 200
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VYyammecss MOTYT UTpaTh Ha 3adeTax JIIoObIe MPOU3BEICHNS HA YCMOTPEHHE
npenojaBaTelis; KOJMYeCTBO 3a4€TOB U CPOKHU CIIEIMAIBHO He onpenerneHsl. [lepen
UTOTOBBIM JK3aMEHOM YyYallluiCs OOBITPHIBAET BBIMYCKHYIO IIporpamMmy Ha
3a4yeTax, KJIIACCHBIX Beuepax U KOHIIepTax.

MaopHble ¥ MHHOPHBIE TaMMBI B TOHAJILHOCTSX JIO TISITH 3HAKOB, B TOM
YHUCJIe JOMHUHAHTCENTAKKOP/bI, YMEHBIIEHHBIC CEMTAKKOPABl U HMX OOpaIICHUS.
VcrionHITh B TIOJBIYKHOM TEMII€ PA3JIMYHBIMU IITPUXaMH. UTEHHE HOT C JIMCTA.
TpancnonupoBanue. rpa cekBeHIUN.

15-20 3Tr0710B (110 HOTaM).

4 mbeckl U 1 mpou3BeAEeHUE KPYITHOM

IIpuMepHBIA penepTyapHbId CIIUCOK

Ynpasicnenua u smiooo

NBanor B. 18 xapakTepHbix nbec B ¢hopMe 3TIOAOB AJisI cakcodoHa - COJo.
M., 2002

NBanoB B. Illkona akagemuyeckoil urpsl Ha cakcodone. H. 2. M., Muxaun
Huxos. 2004

PuBuyn A. 150 ynpaxxuenuii jyist cakcogona. M., 1960

PuBuyn A. 40 stron0B n5s cakcodona. M., 1960

COopHuK n30paHHBIX 3TIOAO0B 151 cakcodoHa. Cocrasutens E.Annpees. M.,
1976

I'ammel, sTrOnBI. CocTaButens I.Mamnnosckas. M., 2011

Mapkun FO. [[xa3oBslii ciioBaps. Menorpad. M., 2002

Pupuyn A. lllxomna urpsi Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPHI HA cakcodone. M., 1977

HauaneHoe oOydyenue wurpe Ha cakcodone. Metoauueckass paspaboTka.
CocraButenb A.Oceituyk. M., 1986

Nnemep K. Metonuueckoe mocoOue Mo MMIPOBU3AIMU sl cakcooHa U
JIPYTUX MY3BIKaJIbHBIX MHCTpYMEeHTOB. M., Muxaun J{uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
\Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972
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Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwn

Ansounonu T. Anaxwuo. Ilepenoxenue mis anwr-cakcodona M.Jlebenena.
My3bIKalbHBIH UHTEPHET — KOJUISHK «/ HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «lI Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bma, KOTOpasg MOKOpW/JIa MHDP. Honmeprle NMPOM3BECACHUA NJIA
cakcopona u ¢oprenuano. CocraBureqb u pegakrop B.Akrucos. CIIO,
Kommno3urop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

JlxazoBomy cakcopoHucty. Y4deOHoe mocodome. 6 kiaacc JIMIIL
CocraBuresnb u penakrop M.3sonapes. CI16, Komno3zurtop, 2009:

Onnuarton JI. «IIpocro mpmwxmuck ko mae» (Ellington D. «Just Squeeze
Me»)

Ponnen A. «Ba miauer 060 mue» (Ronnel A. «Willow Weep For Me»)

Ommuarton J[. «Hactpoenne unauro» (Ellington D. «Mood Indigo»)

Knennep [x. «Bepusbie apy3bs» (Klenner J. «Just Friends»)

IIpumepsbl NporpaMm BBIIIYCKHOI0 JK3aMeHa

1 BapuaHT
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
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Ellington D. «Don’t Get Around Much Anymore»

2 BapuMaHT
Vinci L. «l Sonata» (111 — 1V 4u.)
Goodman B. «Stompin’ At the Savoy»

VYyamnuecs, mpojoipkaronue oOyueHne B 9 kiacce, CHAIOT BBIMTYCKHOU
9K3aMeH B 9 Kiacce.

JeBATHIN KJIace

Ayoumopmuvie 3auamus 3 yaca 8 Heodenro

Koncynemayuu 8 yacos 6 200

B neBsitoM knacce oOy4aroTcsi ydauniuecs, KOTOpbIE II€JICHANpPaBICHHO
TrOTOBATCS K  MOCTYIUIGHHIO B  NpOo(eCCHOHANbHYI0  00pa3oBaTeIbHYIO
OpraHu3alii0. YUYEHHKH JEBATOTO Kjacca WUIpalT B y4eOHOM TOay 3a4eT Hu
’K3aMeH: B Jiekabpe u mae. B nekaOpe — kpynHas ¢opma. Ha BbIITyCKHOM 3K3aMeH
(uToroBas aTrTecTanys) BBIHOCUTCS ITporpaMmma ¢ npuOaBIeHUEM ITHECHI.

MaxopHble W MHHOPHBIE TaMMbl B TOHAJIBHOCTSX JO IIECTH 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHbIE CENTaKKOpAbl W UX OOpalieHus.
HcrnonHenre B TMOABUKHOM TEMII€ pa3jIMYHBIMUA IITpUXaMU. BelmonHeHue
MPaKTUYECKUX 3a/1a4 Ha HUCIOJHEHHWE TaMM [0 KBHHTOBOMY KpYyry B TOpSJIKE
YBEIMYEHHS] KOJMYECTBA KIIOUEBBIX 3HAKOB. 3HAKOMCTBO C TaMMaMH B
TOHAJBHOCTAX JIO CEMU 3HAKOB (B MEIJICHHOM Temiie). UTeHue HOT ¢ JIKCTAa.
TpancnonupoBanue. CEKBEHIUU.

15-20 5107108 (110 HOTaM).

4 mbechl 1 1 Ipou3BeIeHNE KPYITHOU (OPMBI.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioow

NBanoB B. 18 xapakrepHbix mbec B (Gopme 3THOMOB s cakco(oHa-coo.
M., 2002

Nanos B. Illkona akanemuueckod urpbl Ha cakcodone. Y. 2. Muxaun
Juxos. M., 2004

PuBuyn A. 150 ynpaxxuenuii 1yist cakcogona. M., 1960

Puuyn A. 40 stronoB ans cakcopona. M., 1960

COopnuk n30panHbIX 3TIOA0B a5 cakcodona. Cocrasutens E.Annpees. M.,
1976

I'ammMmel, oTIONBI. CocTaButenb I.MamunoBckas. M., 2011

Mapxkun FO. [[xa3oBslii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. U. . M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPHI HA cakcodone. M., 1977
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HauaneHoe oOydenue wurpe Ha cakcodoHe. MeTtoamdeckass pa3paboTka.
CocraButenb A.Oceituyk, M., 1986

Nnemep K. Meronuueckoe mocoOue 1Mo MMIIPOBU3AIMU I cakcooHa U
JIPYTUX MY3bIKQJIbHBIX WHCTpyMeHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwt

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

Canapos B. Conaruna jis ajbr-cakcodona u poprenuano, Www.partita.ru

My3bika B cTHIIE peTpo AJs cakcodoHa u ¢poprenuano. CocraBuresb U
peaakrop M.Illanomuukosa. M., 1996

Abpay 3. «Tuko — TUKO»

Kepma B. «Ilanbisr Pynmn»

Bunodt P. «Ma3zanerra»

Jlakt M. «Pyb6aro Bumodrar

Makxkep P. «’Koumiep»

PuBuyn A. «KoHUepTHBIN 3THOM

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996
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http://www.partita.ru/

xa3zoBomy cakcogonucty. YuyeOHoe mocodue. / kaacc JMIIL
CocraBuress u penakrop M.3sonapes. CII16, Komno3zurtop, 2009:

Konwuy JI. «39keras Kapm» (Konitz L. «Kary’s Trance»)

Mamran J[x. «JIssunas tpona» (Mulligan G. «Line For Lyons»)

IepmBun [Ix. «JletHsist mopa» u3 onepwl «[lopru u Bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

Apnen I. «Becy mup Ha ctpyne» (Arlen H. «I’ve Got the World On a
String»)

IIpumMepbI MporpaMM BBINTYCKHOTO IK3aMeHAa

1 BapuanT
CanapoB B. Conaruna ajis ainpr-cakcodoHa ¥ GOpTEemHaHo
I'epmBun JIx. «JletHsis mopa» u3 omepsl «Ilopru u bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

2 BapuaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano
Apnen I. «<Bech mup Ha ctpyne» (Arlen H. «I’ve Got The World On A String»)

To0o6vie mpedosanusa no knaccam
Cpok o0yueHus1 — 6 Jier

IlepBrIii Ki1ace

Ayoumopnwie 3ausmus 2,5 uaca 6 nedenio

Koncynomayuu 8 uacos 6 200

VYuuThiBasi BO3pacTHbIE U WHIUBUIyAJIbHbIE OCOOEHHOCTH YYEHUKA MOXKHO
cpady BecTu oOyueHue Ha anbr-cakcodone. Kparkue cBeneHus MO HCTOPUU
WHCTPYMEHTA. YCTPONCTBO, HA3BaHUE YaCTEH M MpaBHIia yX0/a 32 CAKCO(HOHOM.

[TonoxeHune Kopmyca, HOT, TOJIOBBI, PyK U MMAJIBLEB, & TAKXKE HHCTPYMEHTA BO
BpeMsi urpbl. McnonHurtenbckoe npixaHue. IloaroroBka K 3BYKOM3BIIEYEHHIO:
YCTaHOBKa MYHJIITYKa BO PTY, PETyJIUPOBAHUE SI3bIKOM JIBUKEHUE BBIJBIXaeMOU B
MYHJIITYK CTPYH BO3ayxa. M3BiedeHue mpoaoKUTENbHBIX 3BYKOB. OOBsiCHEHUE
U TIPAKTHYECKOE 3HAKOMCTBO C TMOHSATHUSMH aMOYIIIOp, araka 3ByKa, IITPUXHU.
N3yyeHne anmmkaTypsl.

3a yueOHBIM TON Y4YaIIMiCS JOJKEH ChITpaTh JBa 3a4eTa B TIEPBOM
MOJIYTOJMH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOJUU.

["amMBI MaXKopHBIE 1 MUHOPHBIE, TOHUYECKHUE TPE3BYUHS B TOHAIBHOCTSX 10
JIByX 3HAKOB B YMEPEHHOM TEMIIE.

["'aMMBbI UICTIOJTHSIIOTCS IITPUXAMHU JIETAIIIE U JIETaTO.

15-20 »Tr010B (110 HOTaM).
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6-8 mbec.

IIpuMepHBIN penepTyapHbId CIIUCOK

Ynpasicnenua u smrwoo

['ammbl, 3TrOnbI, ympaxkHeHuss s cakcodoHa 1-3 roael oOydeHHs.
CocraBurenb u pegakrop M.IlanomHukoBa. M., 1988

Pupuyn A. lllxona urpsr Ha cakcodone. U. I. M., 1965

NBanoB B. IlIkona akamemuueckoit urpel Ha cakcodore. U.1. M., Muxaunn
Juxos, 2003

Muxaiinos JI. Illkona urpsr Ha cakcodone. M., 1975

[Tpopsuy b. OCHOBBI TEXHUKHU UTPHI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue mo HaganmpHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

ITvecon

Xpecromatuss s cakcodgona-aabra.  HavaabHoe  oOyueHwue.
CocraBurensb u pegakrop M.IllanomunkoBa. M., 1985:

CrapunHas TMTOBCKas MECHA «fl y MaTyIIKH KUIa»

CymapoxoB B. «Becenas KyKymka» u3 nukiIa «JlecHble KapTHHKN»

CymapokoB B. «JIeHuBbIN MEIBEKOHOK» U3 UKIA «JIeCHbIE KAPTUHKI

CymapokoB B. «Ilecenka 0XOTHUKOBY» U3 LIUKJIA «JIeCHbIE KAPTUHKW

y6ept ®. Banbe

bax N.C. Ilecus

Kapenbckas Haponnast necHst «Kpacnas nesuna»

bax N.C. «YTpo»

berxosen JI. Dxoce3

Pr1ounkuii @. MajeHbKU# masig

AmepukaHckas HaponHas necHs «IIpocrenknii napens b

[ITocrakoBuy 1. «Bpone mapma»

Pycckada HaponHas necHs «OW, yTyIlKa MOsl JTyroBasi»

[Myman P. «Menoausi» u3 «AapO0Ma J1si FOHOIIIECTBAY

Komnaneen 3. Baibc

Myp3uH B. «/leHb KoHUHIICS»

AMepuKkaHcKasi HapogHas iecHst «Hapiu u MmeaBeib»

Hemno — oo H. «be3nenymka»

NBano B. Illkosa akagemuueckoid urpbl Ha cakcogone. U.1. M.,
Muxauna JIuxos, 2002:
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boprasuckumii [[. KonpibenpHas

Pumckuii-KopcakoB H. «JleTckast necenka

Pycckas naponnas necust «Ha 3ape»

NBanoB B. «3amok ["'amnera»

I'peyannHoB A. «CTy4uT — OpeHUUT»

Pycckas naponnas necHs «Ha rope — To kanuHa»

berxosen JI. Conatnna

[lIyman P. «IIpuBer»

Huabemm A. Ckepiio

yb6ept . «Ix0»

Tpona mxaza. IlonyjasipHuble 3apy0e:KHbIe MeJOANM JIsI CAKCO(OHA M
¢oprenunano. Coct. I. ®upruu. CII6, Komnosurop, 2003:

baiipax P. «Bs3» (Beirach R. «EIm»)

Sur B. «Ilpekpacuas mro6oBs» (Young V. «Beautiful Love»)

Hennnc M. «Bce, yto mpowmcxomutr co muoi» (Dennis M. «Everything
Happens To Me»)

150 Amepuxkanckux mkazoBbix TeMm. Bpimyck 1. CocraBurtenb u
penaktop B.Kucuiaes. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «l Left My Heart In San Francisco»

Donaldson W. «Yes, Sir, That’s My Baby»

IIpumepsl mporpaMM nepeBoHOIO 3K3aMeHa (3a4era)

1 BapuaHT
Komnaneen 3. Bainbc
berxoBen JI. Conatuna
Ellington D. «C Jam Blues»
baiipax P. «Bs3» (Beirach R. «EIm»)

2 BapuaHT
[Tyman P. «IIpuseT»
Juabemm A. Ckepiio
Kern J. «Yesterdays»
Sur B. «Ilpekpacuas 1r0008s» (Young V. «Beautiful Love»)

Bropoii kiacc

AyoumopHvie 3auamus 2,5 uaca 8 Heoeno

Koncynemayuu 8 uacoe 6 200

3a y4ueOHBIM TON Y4YaIIMiiCs OJDKEH ChIrpaTh JBa 3aueTa B IEPBOM
MOJIYTOJIUH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOJUU.
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KoHTponp 3a mOCTaHOBKOM KOpIyca, TOJOBBI, PYK, MajbleB, aMOyIIIOpa;
PEKUMOM JbIXaHHS U apTUKYIISLHAEH.

MaxkopHble W MHHOPHBIE TaMMbl, TEpPLHH, TPE3BYUHs, AapPIEIKAO B
TOHAJIBHOCTAX JI0 TPEX 3HAKOB B CPEAHEM TEMIIE.

['aMMBbl KCHONHSIOTCA WITpUXaMU JeTamie M Jieraro. O3HAKOMJIEHHE C
JI?KA30BBIM IIITPUXOM.

3HAaKOMCTBO C IMpaBWjaMu pa3dopa HOTHOIO TEKCTa HEOOJBIIMX IIbEC,
YOpaXHEHUS O YTEHUI0 HOT ¢ jucta. DOopMUpOBAHHE HABBIKOB HCIOJHEHUS
JIKA30BOU MY3BIKU.

15-20 3Tr0710B (110 HOTaM).

6-8 mbec.

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smiooo

['amMbl, 3TIOABI, yHOpaxkHeHUs [ cakcopoHa. 1-3 roabl 0OydeHHS.
CocraButenb u penakrop M.IllanomnHukosa. M., 1988

Pupuyn A. lllxona urpst Ha cakcodone. Y. I. M., 1965

NBanos B. IlIkona akagemuyeckoit urpsl Ha cakcodone. U.1. M., 2003

Npanos B. Illkona akamemuueckoit urpsl Ha cakcodone. U.2. M., Muxaun
Juxos, 2004

MuxaiinoB JI. Illkona urpst Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue no HauansHOMY 00y4eHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHoBbl mka30BOM urpel Ha cakcodone. 12 m1Ka30BbIX
yIpaXHEHAN

10 mxa3oBeix Menoauii. Bemyck 1. CI16, Kommosutop, 2004

ITvecn

Xpecromatuss s cakcodgona-aabra.  HauvaabHoe  oOyueHwue.
CocraBuresnsb u pegakrop M.IllanomunkoBa. M., 1985:

Yaiixockuii 1. «Ha 6epery»

[ITocrakoBuy 1. «Xopoumu 1eHb»

XayarypsiH A. AHTaHTUHO

berxosen JI. «HapoaHsiit TaHe)

Mycoprckuit M. «Ilecass Mapdsi» u3 onepbl «XoBaHIIIHA»

I'ennens [.®. Anaxuo
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bpamc U. «IleTpymka»

Mormuapt B.A. «JlepeBeHCKHUI TaHEI

I'enpens [NO. «"'aBOT ¢ BapuanusiMmny»

:ka3zoBomy cakco(poHHuCTy. Y4deOHoe mocoOme. 3 kiuacc JIMIII.
CocraButeas u pegakrop M.3Bonapes. CII6, Komno3urtop, 2009:

Xamcon VY., Munc WU. «JlyaHas mgoposkka» (Hudson W., Mills I.
«Moonglow»)

I'pocc V. «<Hexro» (Gross W. «Tenderly»)

JIxone K. «Cocuuraii» (Jones Q. «Count’em»)

Crpeitun JIx., Jluak X. «Manenpkue tiynoctu»  (Strachey J., Link H.
«These Foolish Things»)

Tépk P. «IIpoBoxas momoit neBymky» (Turk R. «Walking My Baby Back
Home»)

150 AmepuxkanHckux 1Ka3oBbIx TeMm. Bbimyck 1. CocraBureab u
penakrop B.Kucune. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpuMepsI mporpamMM nepeBOIHOIO IK3aMeHa (3a4eTa)

1 Bapuant
Mycoprckuit M. «Ilecust Mapds» u3 onepbl «XOBaHIIMHA»

['ennens I.O. «I'aBoT ¢ BapuanusamMm»
I'pocc V. « Hexxno» (Gross W. «Tenderly»)
Jxone K. «Cocuuraii» (Jones Q. «Count’em»)

2 BapMaHT
I'enpens I.O. Angaxuo
Mormapt B.A. «JlepeBeHcKuii TaHEI
Xancon Y., Munc U. «Jlynnas nopoxka» (Hudson W., Mills I. «Moonglows)
Crpeitun JIx., Jluak X. «Manenbkue rmymoctu» (Strachey J., Link H. «These
Foolish Things»)

Tpernii ki1acc

Ayoumopmnvie 3auamus 2,5 uaca 6 Hedenio

Koncynomayuu 8 uacos 6 200

3a yueOHBIM TON Y4YaIIMiCS JOJKEH ChITpaTh JBa 3a4eTa B TIEPBOM
MOJIYTOJINHU, 3a4€T U SK3aMEH BO BTOPOM IOIYTOAMH.

MaxxopHble MW MHHOPHBIE TaMMBbl, TEpPIUH, TPE3BYUHs, apIEIHKHO,
JIOMUHAHTCENTAKKOPAbl B Ma)XOPHBIX raMMaX W YMEHBIICHHBIC CENTaKKOP/Abl B
MUHOPHBIX FraMMaXxX B TOHAJIBHOCTSIX /10 TPEX 3HAKOB B CPEIHEM TEMIIE.

XpomMarndeckast raMma.
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['aMMBbl UCHIONHSIOTCS MTPUXAMHU JETalle W JIeraro, a TaKXKe IKa30BbIM
HITPUXOM.

VYhpaXHeHHs] IO YTEHUIO C JIMCTA U TPAHCIIOHUPOBAHUIO JIETKOTO HOTHOTO
TEKCTa.

10-25 s1romoB (o HoTam). 8-10 mhec.

IIpuMepHBIN penepryapHbIil CIIUCOK

Ynpasxcnenua u smwon

['amMMmbl, 5TIOABI, ynpaxHeHHs ainsi cakcodoHa. 1-3 roasl 0OydeHHS.
CocraBurenb u pegakrop M.IIanmomHukoBa. M., 1988

I'amMel, 3TIONBI. CocTaButenb I.MamunoBckas. M., 2011

Npanor B. Illkona akagemuueckoil urpsl Ha cakcodone. U.2. M., Muxaun
Juxos, 2004

PuBuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

AnpnpeeB E. Ilocobue no HayanpbHOMY 00ydeHHIO UTpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodone. 12 m1Ka30BBIX
YIIPa)XHEHUU.

10 mxa3oBeix Menoauii. Bemyck 1. CI16, KommosuTop, 2004

10 mxa3oBeix Menoauii. Bemyck 2. CI16, KommosuTop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecni

Xpecromatuss s cakcodona-aabra.  HauyaabHoe  oOyueHwue.
CocraBurennb u penakrop M.Ilanomuunkosa. M., 1985:

[IpoxodneB C. «Ilecus 6e3 ciaoB»

YHarikosckuit I1. «I'pycTHas necenka»

berxosen JI. Conaruna

wutTe JI. OTIOR
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bax U. C. Apus

Jle6roccu K. «MasneHbKrii HeTPUTEHOK»

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

’kazoBoMy cakcooHucTy. YueOHoe mocodume. 5 kiaacce JMII.
CocraButes u pegakrop M.3Bonapes. CII6, Komno3urtop, 2009:

Jlxone K. «IIporynka ciona» (Jones Q. «Elefant’s Walk»)

Xut JIx. «Tonpko mus muaopa» (Heath J. «For Minors Only»)

OBanc P. «Huxkakoii aynae» (Evans R. «No Moon At All»)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’'m Shooting High»

Roemheld H. «Ruby»

IIpuMepsI MporpaMMsbl EPEBOAHOI0 IK3aMeHa (3a4eTa)

1 Bapuant
He6toccu K. «ManeHbKuii HETrPUTEHOK
Tartini G. Grave
Raksin D. «Laura»
OBanc P. «<Hukaxkoi nyns» (Evans R. «No Moon At All»)

2 BapuaHT
Weber K. «Petite Valse et Tyrolienn»
Schomann R. «Scénes d’ enfants»: «Réverie»
Xut k. «Tombko ams munopa» (Heath J. «For Minors Only»)
Roemheld H. «Ruby»

YerBepThlil KIace

Ayoumopmnsie 3auamus 3 yaca 8 Heoenro

Koncynemayuu 8 uacoe 6 200

3a y4eOHBIM TOJA YydallWiics MOHKEH ChIrpaTh JBa 3adyeTa B IIEPBOM
MOJIYTOJINHU, 3a4€T U 3K3aMEH BO BTOPOM IOIYTOAMH.

MaxopHble U MHHOpPHBIE TaMMbl B TOHAJBHOCTAX 1O YETHIPEX 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHbIE CENTAaKKOPAbI M HMX OOpalleHus.
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XpoMaTUYeCKHE TaMMbl B TOHAJIBHOCTSIX (FaMMbl MCHOJHSAIOTCA ILITPUXaMU
JICTaIlIe U JIETaTo, JIM0O JHKA30BBIM IIITPHXOM).

3HAKOMCTBO C MEJIU3MaMU, TEXHUKON U CIIOcO0aMu UX UCTIOTHEHHUS.

PerynsipHple 3aHATUS O YTEHUIO HOT C JINCTA W TPAHCIOHUPOBAHUIO
HETPYIHBIX MbeC. PazyunBanme MKa30BbIX MEIIOAUUECKUX (Ppa3 Jisi CEKBEHITUH.

HavanbpHble HaBBIKM UMITPOBU3AIUU.

10-15 sTr0M0B (110 HOTaM).

4 mbechl B | IpOM3BEICHUE KPYITHOW (POPMBI.

IIpuMepHBIN penepTyapHbId CIIUCOK

Ynpasicnenua u smrwon

I'amMel, 3TIONBI. CocTaButenb I.MamunoBckas. M., 2011

PuBuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnpnpeeB E. Ilocobue no HavanbHOMY 00ydeHHIO UTpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIIPa)KHEHUN

10 mxa3oBbix Menoauii. Beimmyck 1. CI16, Kommosutop, 2004

10 mxazoBbix Menoauid. Bemyck 2. CI16, Kommosurtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecni

XpecTromarus Ajs cakcogoHa-anabTa. 4-5 roabl o0ydyenusi. CocraBureib
M.IllanomuukoBa. M., 2005:

Pasens M. Conaruna

I'ennens [.O. «Apus ¢ BapuauusiMm»

PozoB A. «B nonpaxxanue bennu ['ynmeny»

Yyrynos lO. «bmro3 — mapunm
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Xpecromarus Ajs cakcogoHa-aabTa. 5-6 roasl o0ydenus. CocrtaBurenb

M.IIanomHukoBa. M., 2005:

Maptunu x. Pomanc

[Temertu . I[Ipecto

JIBop:kak A. «PomanTnueckas npecay

PaxmannnoB C. «TanbpsHCKas NOJIbKa»

Kocma XK. «OnaBuivie nuctesa»

Konueprupiii  penepryap cakcogonucra. COOpHUK mbec A

cakcodona-anbra. Beinyck 1. CocraBurens B.Mscoenos. M., CoBpemennas
My3biKka, 2008:

®dypmaHoB B. «OceHHsist Menoausa»
AxumoB K. « Ter-a-tet». Crouta ajist cakcooHa-ansTa u (poprenuano
IIsechl B nepesioxkeHun 1Js1 cakcogona u poprenuano A.PuBuyna. M.,

HN3narenbckuii 1om «Kommnozurop», 2000

1978:

Paris:

G.Sch

Heo6roccu K. «Manenbkuii mactyx»

He6roceu K. «JIyHHBIN cBET»

Pagenb M. «IIbeca B popme xabanepb»

Pagens M. «IlaBaHa crisiien KpacaBuIbD»

Pasens M. «Paiickne ITHIED)

Xpecromatuss s cakcodona-aabra. Cocrasureas b.IIpopsuu. M.,

CrpaBunckun 1. «Ilactopanb»

Ckpsioun A. [Ipemtonus op. 39, Ne 3

Ckpsibun A. Mazypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
irmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth
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xa3zopomy cakcodoHucty. YuyeOHoe mocodue. 4 kuaace JMIIL
CocraBuress u penakrop M.3sonapes. CII16, Komno3zurtop, 2009:

Heunnc M. «To, uyto mpoucxomuT co mHoi» (Dennis M. «Everything
Happens To Me»)

Apuxaiim I, «Cnaakas u gynecHas» (Arnheim G. «Sweet And Lovely»)

CrpeiixopH b. «I'pé3a» (Strayhorn B. «Day Dreams»)

bonda JI. «JlackoBbiit noxxauk» (Bonfa L. «Gentle Rain»)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «<On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpuMepsI NporpaMMbl EPEBOHOTO IK3aMeHA

1 Bapuant
Maptunu x. «Pomanc»

PaxmannnoB C. «TanessHCKas MOJIbKa
Bonda JI. «Jlackossrnii gqoxauk» (Bonfa L. «Gentle Rain»)
Kocma K. «OnaBuime aucTes»

2 BapHMaHT

Chopin F. Nocturne. Op. Posth.

[TemerTn /. IIpecto

Hennnc M. «To, uro mpoucxoaut co mHoi» (Dennis M. «Everything Happens To
Me»)

Kaper B. «<On Green Dolphin Street»

IIaTeIil K1acCe

Ayoumopmnvie 3auamusa 3 yaca 8 Heoenro

Koncynomayuu 8 uacos 6 200

VYuyarnuecs MOTYT UrpaTh Ha 3aueTax JitoOble MPOU3BEACHUS IO YCMOTPEHUIO
MpernojiaBarelisi; KOJUYECTBO 3aU€TOB U CPOKHM CHEIHUAIbHO HE OIPE/CIICHBI.
VYuuteiBas (uznonorunyeckue 0OCOOCGHHOCTH U KEJaHUEe Y4allerocsi BO3MOXKHO
JajgpHeHIIee o0yuyeHne Ha TeHOP-cakco(oHe.

I'maBHas 3amaya MmATOro Kjacca — MPEAOCTaBUTh BBITYCKHYIO NMPOrpaMMy B
MaKCUMaJIbHO KaueCTBEHHOM Buje. llepes sk3aMeHOM ydamuiicss OOBITPHIBAET
BBIITYCKHYIO TPOTPaMMY Ha 3a4€Tax, KJIACCHBIX BeUepax M KOHIIEPTaX.

MaxopHble W MHUHOPHBIE TaMMbl B TOHAJBHOCTAX JO TISITU 3HAKOB,
JIOMUHAHTCENTAKKOP/bl, YMEHBIIICHHBIE CENTAKKOPAbl H WX OOpaIieHusl.
Xpomatudyeckue TraMmbl. VICHOMHSTR B TMOJABMKHOM TEMIE Pa3IUYHBIMU
HITPUXAMHU.
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CucreMaTnyeckue YHPAKHCHUA 10 YTCHUTO HOT C JIUCTA u
TPAHCIIOHUPOBAHUIO JICTKUX IILBCC. PaBYIII/IBaHI/IC JOKA30BbBIX MEJIOANYCCKHUX (I)pas
JJIA CCKBCHHI/IfI. Pa3ButHne HaBBIKOB HMIIPpOBU3allN

15-20 3Tr0710B (110 HOTaM).

4 mbechl B 1 IpOM3BEICHHUE KPYITHON (POPMEL.

IIpuMepHBIN penepryapHbIil CIIUCOK

Ynpasxcnenua u smwon

PuBuyn A. 150 ynpaxxunenuit ayia cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodona. M., 1960

COopnuK n30paHHbIX 3TI0AO0B 115 cakcodona. Cocrasutens E.Annpees. M.,
1976

I'ammel, sTrOnBI. CocTaButens I.MamnnoBsckas. M., 2011

Mapkun FO. [[xa3oBslii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urpet Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

HauaneHoe oOydyenue urpe Ha cakcodoHe. Metoauueckass pa3paboTka.
CocraBurenb A. Oceituyk. M., 1986

Unemep K. Meronuueckoe mocoOue Mo MMIIPOBU3AIMU sl cakcodoHa U
JPYTUX MY3BIKaJbHBIX HHCTpYMeHTOB. M., Muxaun luxos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
\Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961
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Ilvecwot

Xpecromatuss Aas  cakcogona-aabra. CocTaBuUTe]b M PeIaKkToOp
M.IIanomHukoBa. M., 1989

broccep I. «Actypuay (PaHTa3us Ha HCTIAHCKUE TEMBI)

bax UN.C. «Cummmmana u Aismerpo» u3 Conarel Ne 2 g QuedTel u
(doprenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer,
Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2.3. Polskie Wydawnictwo
Muzyczne, 1974

Kamuakosny I'. «Pomantuueckuii Banbse». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» o0p.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepers»
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Hanly J.F. «Indiana»

’xazoBoMy cakcooHucTy. YueOHoe mocodoue. / kiaacc JMIIL
CocraBures u penakrop M.3sonapes. CII16, Komno3zurtop, 2009:

Yomnep T.- bpyke I'. «Uepnoe u neuanasHoe» (Waller Th. — Brooks G. «Black
And Blue»)

Tupuar Jx. «KonpioensHas nraabero octpoBa» (Shearing G. «Lullaby Of
Birdland»)

IIpumepsl MporpaMm BbINMYCKHOI'0 3K3aMeHAa

1 BapuaHTt
bax U. C. «Cununuana u Amnerpo» u3 Conarsl Ne 2 uist GpuielTsl 1 popTenuaHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»

2 BapuaHT
broccep I'. «Actypua» (PaHTa3us Ha UCTIAHCKUE TEMBI)
Mupunar k. «KomwiOenbHas mnruubero octpoBa» (Shearing G. «Lullaby Of
Birdland»)
Yomnep T.- bpyke I. «Uépnoe u neyansunoe» (Waller Th. — Brooks G. «Black And
Blue»)

VYuyanuiicsa, mpoaoipkaronui oOydeHre B 6 Kjacce, CHAET BBIMYCKHOU
DK3aMeH B 6 Kiacce.

Ilecroi KiIace

AyoumopHnvie 3anamusi 3 uaca 6 Heoenro

Koncynomayuu 8 uacos 6 200

B mecrom kmacce oOyuarorcs ydaimiuecs, KOTOpbIEe II€JIeHApPaBIECHHO
TOTOBITCS K  TOCTYIUIGHUIO B  TPO(ECCHOHANBHYIO  00pa3oBaTelbHYIO
OpraHu3alui. YYEHUKHU IIEeCTOro Kiacca HUIrpalT B Y4eOHOM TOIy 3a4eT Hu
’K3aMeH: B Jekabpe u mae. B nekabpe — kpynHas ¢opma. Ha BbITyCKHOM 3K3aMeH
(uToroBas aTTecTalys) BHIHOCUTCS MporpaMma ¢ J0MOJHUTEIbHOMN MbEeCOM.

MaxopHble W MHHOPHBIE TaMMBl B TOHAJIBHOCTSAX JO IIATH 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHbIE CENTAaKKOPIbl M HMX OOpalleHus.
HcrionHITh B MOABMKHOM TEMITE€ PA3TUIHBIMU IITPUXAMHU.

3HAaKOMCTBO ¢ TaMMaMH B TOHAJBHOCTSIX JIO CEMH 3HAKOB (B MEJICHHOM
TEeMIIe).

Pa3BuTHE HaBbIKA UTCHUS C JIUCTA, YIIPAXKHEHUS 110 TPAHCIIOHUPOBAHUIO.

AKTHBHBIC PETYJISpHBIC YIPAXHCHUS B CBOOOAHOW HWMIIPOBHM3AIlMM Ha
3aJIaHHYIO TEMY.

15-20 3Tr0110B.

4 mbechl 1 | Ipou3BeIeHNE KPYITHOU (POPMBI.
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IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smrwoo

PuBuyn A. 150 ynpaxkuenuii 1151 cakcodona. M., 1960

Pusuyn A. 40 s1r0110B 117151 cakcodona. M., 1960

COopauK n30paHHbIX ATIOAO0B 17151 cakcodona. Cocrasutens E.AHmpees. M.,
1976

I'ammel, sTrONBL. CocTaButens I.ManmunoBsckas. M., 2011

Mapxun 1O. [Ixa3oBerit cioBaps. Menorpad. M., 2002

Puuyn A. IlIxona urpsl Ha cakcodone. U. |. M., 1965

MuxaiinoB JI. Illkona urpsr Ha cakcodone. M., 1975

[Tpopsuy b. OCHOBBI TEXHUKHU UTPHI HA cakcodoHe. M., 1977

HavyansHoe oOyuenuwe urpe Ha cakcodoHe. MeTtoauyeckass pa3paboTka.
CocraButenb A.Oceituyk. M., 1986

Unemep K. Meronuueckoe mocoOue Mo MMIIPOBU3AIMU ISl cakcooHa U
JPYTUX MY3bIKaJbHBIX HHCTpyMeHTOB. Muxaun J{ukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
\Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variees dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris,1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

XpecTromarus AJs cakcooHa-anabTa. 4-5 roanl o0ydyenusi. CocraBureib
M.ITanomuukoBa. M., 2005:

Mopmuc I1. «Ilecus mns mambel», «llpiranka» n3 CrouTbel sl cakcodoHa H
opkectpa «Kaprunsl [IpoBanca»
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Muxaiinos JI. IlIkona urpel Ha cakcopone. M., My3bika, 1975:

Tatinn 1. Anaxno

Heb6roccu K. «ManeHbKkuii mactyx»

JIuct @. HoktropH Ne 3

Tomuc A. «MuHuarwopa»

Konueprupiii  penepryap cakcogonucra. COOpHHK mnbec IJd
cakcogona-anbra. Beimyck 1. CocraBurens B.Mscoenos. M., CoBpemennast
My3bika, 2008:

O®OypmanoB B. «BpoxHoBeHuHE»

®ypmanoB B. Ckepiio

MsicoenoB B. «Apxauk — 051103

bax U. C. Ckepuo u3 croutsl h-moll

®unk H. «Bocnomunanue»

PuBuyH A. «KoHUEpTHBIN 3THOI»

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

JlxxazoBomy cakcogoHucTy. YueOHoe mocodme. 8,9 kmaccnr JMIIL.
CocraButeas u pegakrop M.3Bonapes. CII6, Komno3urtop, 2009:

Sur JI. «IlstruacoBoit mkaiie» (Young L. «Jive At Five»)

Kaprep b. «Jlerkue nensru» (Carter B. «Easy Money»)

Xedtu H. «IIponunarensuo» (Hefti N. «Cute»)

[Tapkep Y. «Mowu 3amieBbie Oarmmvaukm» (Parker Ch. «My Little Suede
Shoes»)

Bbponbenn A. «He cripammBaii mouemy» (Broadbend A. «Don’t Ask Why»)

JIsrouc Jx. «JIxanro» (Lewis J. «Django»)

IIpuMepsI MporpaMMbl BBIILYCKHOTO 3K3aMeHa

1 BapuaHT
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PuBuyH A. «KoHUEPTHBIN 3THOI»
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. «IIponunarensno» (Hefti N. «Cute»)
Bbponoenn A. «He cripammBaii mouemy» (Broadbend A. «Don’t Ask Whys»)
2 BapHMaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Sur JI. «IIstuaacosoii mkaiiB» (Young L. «Jive At Five»)
JIstouc Jx. «/Ixanro» (Lewis J. «Django»)

I1l. TPEBOBAHUS K YPOBHIO ITIOAI'OTOBKHA YUAHIUXCSHA

JlaHHasi mporpaMMa OTpakaeT pazHOoOpa3ue penepryapa, aKaIeMUUYECKYIO
HaIpaBJIEHHOCTh yueOHOoro mnpeaMera «CHenuanibHOCTh M UTEHHE C JIUCTa
(cakcooH)», a TakKe BO3MOXHOCTh HMHIUBHIYAJIBHOTO ITOAX0JA K KaKIOMY
yueHuky. CozepaHue mporpaMMbl HaIlpaBiICHO Ha 00ECIIEUEHUE XYyI0KECTBEHHO-
ACTETUYECKOTO PAa3BUTHS JIMYHOCTH U TIPUOOPETEHHS €10 XYJ0XKECTBEHHO-
VICIIOJIHUTEIBCKUX 3HAHUM, YMEHUN U HABBIKOB.

Peanuzayus npoepammor obecnevusaem:

HaJIMYWE€ y ydallerocs MHTEepeca K  MY3BIKAIBHOMY  HCKYCCTBY,
CaMOCTOSITEIbBHOMY MY3bIKaJIbHOMY UCIIOJIHUTEIbCTBY;

c(hOpPMUPOBAHHBIM KOMIUIEKC HWCIOJHUTEILCKUX 3HAHUM, YyMEHUU U
HaBBIKOB, TO3BOJSIIONIMI  HMCIOJIB30BaTh ~ MHOTOOOpa3HbIE  BO3MOXKHOCTHU
MY3bIKaJbHBIX ~HMHCTPYMEHTOB JJiIsi JOCTIDKEHUS Haubosiee yOeauTenbHON
VMHTEPHPETALUU aBTOPCKOTO TEKCTA, YMEHHUS CaMOCTOSTEIBbHO HAaKaIUIMBaTh
pernepryap W3 My3bIKaJIbHBIX MPOU3BEICHUM PpA3JIMYHBIX 3M0X, CTHIEH,
HaIpaBJIeHUH, )KaHPOB U (POpM;

3HAHUE B COOTBETCTBUHU c MPOrpaMMHBIMU TpeOOBaHUSIMU
WCIIOJTHUTEILCKOTO perepTyapa, BKIIOYAIONIETO0 MPOU3BEICHUS 3apyOeKHBIX U
OTEUYECTBEHHBIX KOMIIO3UTOPOB pA3HBIX HCTOPUUYECKUX TMEPUOJOB, CTWIEH U
YKaHPOB KJIACCUYECKOU U JKA30BOM MY3BIKH,

3HAHHE XYI0)KECTBEHHO-UCTIOTHUTEIICKUX BO3MOXKHOCTEHN cakco(hoHa,

3HaHHE MPOdECCUOHATHFHON TEPMUHOJIOTHH;

HAJIMYME YMEHUW MO YTEHUIO C JIMCTA U TPAHCIIOHUPOBAHUIO MY3BIKAJIbHBIX
MIPOU3BEICHUHN Pa3HbIX JKaHPOB U POpM;

HAaBBIKM TI0 BOCIHUTAHUIO CJIYXOBOTO KOHTPOJA, YMEHUIO YIPABISATH
MPOLIECCOM HCIOJIHEHUS MY3bIKAJIbHOTO MPOU3BEIACHHUS;
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HaBbIKM TI0 HCIIOJIb30BAHUIO MY3BIKAJTIbHO-UCIIOMHUTEIbCKUX CPEICTB
BBIPA3UTEIBHOCTH,  BBIMOJHEHUIO  aHAJIM3a  MCIOJHSAEMBIX  IMPOU3BEICHUMH,
BJIAJCHUIO PA3IMYHBIMU BHUJAMH TEXHUKU HCIOJHUTEIHCTBA, HCIOJIb30BAHUIO
XYJI0’KECTBEHHO OIMpPaBIaHHBIX TEXHUYECKUX MPUEMOB;

HAJIMYUE TBOPYECKOM HHHUIIMATHUBBI, COPMUPOBAHHBIX MPEACTABICHUN O
METOJIMKE pa3yuynMBaHUs MY3BIKAIbHBIX MPOW3BEACHUN U MpuemMax paboThl HaA
UCTIOTHUTEIIbCKUMH TPYIHOCTSIMU;

HAJIMYUE MY3BIKAJIBHON MaMsITH, Pa3BUTOTO MOJM(GOHHUYECKOTO MBIILICHHS,
MEJIOIMYECKOT 0, J1aI0rapMOHUYECKOT0, TEMOPOBOTO CIIyXa;

HAJIMYKME DJIEMEHTAPHBIX HABBIKOB PENETUIIMOHHO-KOHIEPTHOM paldoThl B
KaueCTBE COJIUCTA.

IV. ®OPMbI U METO/IbI KOHTPOJISI, CUCTEMA OLHEHOK

1.  Ammecmayus: yenu, suosi, hopma, cooeporcarue

OCHOBHBIMU BUIAMH KOHTPOJISI yCIIEBAEMOCTH SIBIISTFOTCS:

® TEKYIIUNA KOHTPOJIb YCIIEBAEMOCTH YUaIlIUXCH,
® MPOMEXKYTOUHAs aTTeCTallus,
® UTOrOBas aTTeCTaIUs.

Kaxxnplii BUa KOHTPOJISI UMEET CBOU 11€JIH, 3a/1a4u, (DOPMBI.

Texkymmii KOHTPOJIbL HaNpaBlIeH Ha MOAJEPKAHUE y4eOHOM TUCIUTIIUHBI,
BBISIBJICHUE OTHOIICHMSI K MPEAMETY, HA OTBETCTBEHHYIO OPraHU3AIMIO JIOMAITHUX
3aHITHI, WMEET BOCIHUTATENbHBIC IE€IH, MOXXET HOCUTb CTUMYIHPYIOITUI
xapakrep. Tekylmuil KOHTPOJb OCYIIECTBISIETCS PETYASPHO MPErnoaaBaTesIeM,
OLICHKH BBICTABJISIOTCS B JKypHal W JHEBHHUK yuamierocs. llpu orneHuBaHUH
YYUTHIBACTCS:

- OTHOIICHHUE YUYEHHUKA K 3aHITHSIM, €T0 CTapaHus ¥ MPUIICKHOCTD;

- KQYECTBO BBITIOJHEHUS MTPEIJIOKEHHBIX 3a/IaHUI;

- UHUIIMATUBHOCTD U MPOSIBIICHUE CAMOCTOSITEILHOCTH KaK Ha YPOKE, TaK U
BO BpeMsi JJOMaITHel padoThI;

- TeMITbI TIPOJABUKCHHUSI.

Ha ocHoBaHMM pe3yibTaTOB TEKYIIETO KOHTPOJS BBIBOAATCA YETBEPHBIC
OLICHKH.

Oco0oif  (opMOIl TEKyIIEro KOHTPOJS SBISETCS KOHTPOJBHBIA YpOK,
KOTOPBIM MTPOBOUTCS MPENoiaBaTesieM, BEAYIIUM MTPeIMET.

IIpome:xkyTouHasi arTrecTamusi ONpPENEISCT  YCICIIHOCTh  PAa3BUTHUS
y4yallerocsi U CTENeHb OCBOCHHMS MM Y4YEOHBIX 3aJlau Ha ONPEJEJICHHOM JTarle.
HauGomnee pacnpocTpaneHHbBIMU (hOpMaMu TPOMEKYTOUHON aTTECTAIUU SBIISTFOTCS
KOHTPOJIbHBIC YPOKH, TMPOBOAWMEIC C TPHUIVIAIICHHEM KOMHCCHH, 3a4eThl,
aKaJeMHUECKHIe KOHIIEPTHI, TEXHUIECKUE 3aU€ThI, IK3aMEHBI.

47



Kaxnas ¢popma mpoBepku (kpome MEpEeBOAHOTO 3adera (dPK3aMeHa) MOXKET
OBITh Kak Tu(dhepeHIIMPOBaHHON (C OIIEHKOH), Tak U He TU(depeHIIMPOBAHHOM.

[Ipu oneHuBaHUM OOS3aTEIBHBIM SBISECTCS METOJUYECKOE OOCYXKIECHHE,
KOTOPOE JOJKHO HOCUTh PEKOMEHIaTeIbHbIN, aHATMTUYECKUM XapaKTep, OTMEUaTh
CTENICHh OCBOCHMsI y4eOHOTO Marepuana, aKTUBHOCTh, MEPCIEKTUBBI W TEMII
Pa3BUTHUA YUCHUKA.

VYyactue B KOHKypcax MPUPaBHUBACTCA K BBHICTYIUICHUIO HA aKaJeMHUYECKHUX
KOHIIepTax W 3adeTtaX. [lepeBogHON 3adeT (3K3aMeH) SIBIIICTCS 00sA3aTeIbHBIM IS
BCEX.

[TepeBomHOM 3a4eT (IK3aMeH) MPOBOIUTCS B KOHIIEC Ka)IOTO Y4eOHOTO roja,
OTIpeIeNIIeT KaueCTBO OCBOCHHUS YYEOHOro Marepuaia, YpOBEHb COOTBETCTBHSI C
y4eOHBIMM 3aJla4aMu To/1a.

KoHnTposibHBIE YypOKM M 3a4eThl B paMKax MPOMEKYTOYHOM arTecTaluu
MPOBOJATCS B KOHIIE YYEOHBIX TMOJYroJUid B CUET ayJUTOPHOTO BpPEMEHHU,
IPEIyCMOTPEHHOTO Ha npeaMeT «CIeuatbHOCTh B YTEHUE ¢ JIUCTa (CakCO(OH)».
DK3aMEeHbI MPOBOJIATCS 3a MPEJEIaMH ayTIUTOPHBIX YUEOHBIX 3aHATUM, TO €CTh IO
OKOHYaHWHM TMPOBEACHMUSI YUYEOHBIX 3aHATHM B Y4eOHOM TOdy, B paMKax
MIPOMEKYTOUHOM (IK3aMEHAIIMOHHOM) aTTeCTAIIHH.

K »sKk3amMeHy J0mycKaroTCsl ydalluecs, MOJHOCThIO BBIMOJHUBIINE BCE
y4eOHbBIC 3aJaHUS.

[lo 3aBepuieHUM 3K3aMeHa JIONMYCKAETCs €ro mnepecaaya, €ci ydaliuiics
MOJIYYUJI HEYJIOBJIETBOPUTEIBHYIO OIICHKY. YCIOBHS TEpecaud W TOBTOPHOMU
ClayM dK3aMeHa OMPEENICHbl B JIOKAIbHOM HOPMAaTHBHOM aKTe€ 00pa3oBaTelbHOMN
opranuzauuu «llonoxxeHne O TEKymieM KOHTpOJIE 3HAHUM U IPOMEKYTOUHOU
aTTeCTallMM YYalUXCs.

HNrorosas arrecranusi (BBIIYCKHON JK3aMeH) ONpENEISAECT YPOBEHb U
Ka4eCTBO BJIAJCHUSA TOJHBIM KOMIUIEKCOM MY3BIKAJIbHBIX, TEXHUYECKUX U
XYI0’KECTBEHHBIX 3a/1a4 B paMKaX MPEJCTaBICHHONU COIbHON MPOTPaMMBl.

2. Kpumepuu oyenxu
Tabnuua 4

5 («OTIMYHO») TEXHUYECKH KaueCTBEHHOE U XYyIOXKECTBEHHO
OCMBICIICHHOE HCIIOJTHEHHE, OTBEYAIOIIEE BCEM
TpeOOBaHUSIM Ha IAHHOM 3Tare 00y4eHUs

4 («XOpOoILIOY» OIlEHKA OTPAXaeT TI'PAMOTHOE WCIIOJIHEHHUE, C

9
HEOOJIBIIUMHU HeAoYeTaMH (KaK B TEXHHYECKOM
IJiaHe, Tak U B XyJ0’KECTBEHHOM )

3 («yIIOBIETBOPUTETHHOY) UCTIONTHEHWEe ¢ OOJBIIMM  KOJUYECTBOM
HEJI0OYETOB, a HWMEHHO: HEIOYYECHHBIM TEKCT,
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cinabas TCXHUYCCKas IIOATr0OTOBKA,
MaJIOXYOOKCCTBCHHAA UIrpa, OTCYyTCTBUC CBO60,ZII)I
HUI'POBOTO allriapara 1 T...

2 («HEYyIOBIETBOPUTEIHHOY») | KOMILIEKC HEJIOCTAaTKOB, SIBIISIOIIUM CS
CJIEACTBUEM OTCYTCTBHUSI JOMAIIHUX 3aHATUH, a
TAKXKE IUIOXOM IMOCENIA€MOCTH  ayIUTOPHBIX
3aHITHU

«3auer» (0e3 OLEHKH) OTpa)XaeT JI0CTaTOYHBIN YPOBEHb MOATOTOBKH U
UCIIOJIHEHUS Ha JJAHHOM 3Tarie 00y4eHus

CommacHo ®@I'T, naHHas cucTeEMa OLEHKU KaueCTBA MCIOJHEHHUS SBISIETCS
OCHOBHOM. B 3aBUCHMOCTH OT CIOXKUBIIMXCS TPAJAULUNA TOIO WU UHOTO Y4€OHOTO
3aBEJICHHUSI U C YYETOM LEIeCOO0Pa3HOCTH OLEHKA Ka4eCTBAa MCIOJHEHUS MOMKET
OBITH JOTMOJHEHA CUCTEMOMN «+» U «-», 4TO J1aCT BO3MOXKHOCTb 00Jiee KOHKPETHO
OTMETHUTH BBICTYIJICHUE y4aIIErocsl.

@DOHJIbI OLIEHOYHBIX CPEACTB MPU3BAHBI 0OECIEUMBATH OIICHKY KayecTBa
NPUOOPETEHHBIX BBIMTYCKHUKAMH 3HAHWUW, YMEHUN U HABBIKOB, a TaKXe CTETCHb
TOTOBHOCTH yYalIUMXCSl BBIIYCKHOIO Kjacca K BO3MOXHOMY IPOIOJDKEHUIO
npo¢eCCHOHAIBLHOTO 00Pa30BaHMs B 00JIACTH MY3bIKaJIbLHOTO UCKYCCTBA.

[Ipu BbIBEIEHUH UTOTOBOM (TMIEPEBOIHOM) OLICHKH YUUTHIBACTCS CJICYIOIIEE:
® OIICHKA r0JIOBOM pabOThl YUCHUKA;
® OIICHKA HA aKaJEMUYECKOM KOHLEPTE, 3aYETE UIH IK3AMEHE;
® Jpyrue BHICTYIUICHUS] yUCHUKA B TEUEHUE YUEOHOTO roja.
OLICHKM BBICTABIAKOTCS IO OKOHYAHWUM KaXJOHW YETBEPTH U TOIYTOJIUM
y4e0HOTr0 roja.

V. METOANYECKOE OBECIIEYEHHUE OBPA3OBATEJILHOT'O
MPOLECCA
Memoouueckue pekomenoayuu neoa2ocudeckum pabomuuKam

B pabore ¢ ywammMmcs mnpenogaBareib JOJDKEH CIIEA0BaTh NPHUHIUIIAM
MIOCJICZIOBATEIIBHOCTH, MOCTCIICHHOCTH, JOCTYITHOCTH, HADISIHOCTH B OCBOCHHHU
Marepuaia.

Bech mporiecc 0OydeHHMS AOJDKEH OBITH IMOCTPOEH [0 IPHHIMITY: OT
IIPOCTOTO K CIIOKHOMY - M YYWUTHIBATh MHIWBHUIYaJbHBIE OCOOCHHOCTH YUYCHHKA!
ero (pu3uvecKue NaHHbIC, yPOBEHBb PA3BUTHS MY3bIKAIBHBIX CITOCOOHOCTEH.

HeoOxomumbIM  ycliOBUEM JJisi  YCIIEIIHOTO OOydeHHsi Ha CakcopoHe
SBISIETCS (DOPMHUPOBAHHE Yy YYCHHKA YK€ Ha HAdaJlbHOM OJTare MpPaBHIbLHOU
MIOCTAHOBKH I'y0, pyK, KOpITyca, HCITOJIHUTEIIBCKOTO JIbIXaHHSI.
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Pa3BuTHIO TEXHUKH B Y3KOM CMBICIIE CJIOBa (OETIOCTH, YETKOCTH, POBHOCTH
U T.J.) CIOCOOCTBYET CHUCTEMaTHdecKkasi paboTa HaJl yHIpaKHEHUSIMH, FTaMMaMH U
srtofamu. IIpy  ocBoeHHMHM TaMM, YOPaXHEHUH, JSTIOAOB W APYroro
BCIIOMOTATEJIBHOTO ~ Marepuajga PEKOMEHIYeTCsl  IPUMEHEHUE  Pas3JInYHBIX
BapUAHTOB — IITPUXOBBIX, TUHAMHYECKUX, PUTMUYECKHX U T. [I.

PabGora Hajg KkadecTBOM 3ByKa, HHTOHAIMEH, PUTMUYECKUM PHCYHKOM,
JVHAMUKOM — BAXKHEUIIMMHU CPEICTBAMH MY3BIKAJbHOM BBIPA3UTEIBHOCTH —
JOJDKHA TOCIEA0BATEIBHO MPOBOAUTHCSA HA MPOTSKEHUU BCEX JIET OOyYEeHHs U
OBITh IPEAMETOM MOCTOSSHHOTO BHUMAHUS II€/1arora.

ITpu pabore Hax TEXHHUKOM HEOOXOAMMO AaBaTh YETKUE WHIMBUIYyaJbHbIC
3aJIaHUs U PETYISPHO MPOBEPATH UX BBIIIOJIHECHHUE.

B yueOHoli paboTe Takxke CHEAyeT HUCHOJb30BaTh IEPEIIOKCHUS
NPOU3BEACHUI, HAaNMCAaHHBIX JUIsI JAPYTUX WHCTPYMEHTOB WM JJIA ToJoca.
PekoMeHnyI0TCS TIEPEIOKEHNs, B KOTOPBIX COXPAHEH 3aMbICEN aBTOpAa U LIUPOKO
MCITIOJIb30BAHBI XapaKTEPHbIE 0COOEHHOCTH KJIApHETA.

B  paGore Hajg  My3bIKaJbHBIMH  IPOU3BEACHUSMH  HEOOXOIUMO
IIPOCIIEKUBATh CBSA3b MEXIY XYIOKECTBEHHOM M TEXHUYECKOW CTOPOHAMU
U3y4aeMOro IMPOU3BEICHUS.

Pexomenoayuu no opeanuszayuu camocmoamenbHou pabomol Y4aujuxcs

1. CamocrosiTenbHble 3aHATAA  JODKHBI  OBITh  PErYISIPHBIMU U
CUCTEMATHYECKUMU.

2. lleproanyHOCTh 3aHATHI: KAXKIbIN JICHb.

3. KonndecTBO 4acoB CaMOCTOSATENBHBIX 3aHATHA B HENENO: OT JBYX MO
YeThIPEX.

OOBeM caMOCTOSTENIbHOM paboThl ONpEneNseTcs ¢ y4eTOM MHHHUMAJIbHBIX
3arpar Ha IMOATOTOBKY JOMAILIHEIrO 3aJaHus C YYETOM MNapajyIeIbHOIO OCBOEHMS
JE€TbMU TPOrpaMMbl OCHOBHOTO 0OIIEro o0Opa3oBaHMs, a TaKXKe C YYETOM
CIIO)KMBIIMXCS MEIarOrHYeCKUX TPAIUIUI B yUeOHOM 3aBEICHUHA U METOJIMYECKOM
1eTIeCO00Pa3HOCTH.

4. YuyeHUK NOKEH OBbITh (PU3MYECKU 370pOB. 3aHATHS IPU MOBBIILICHHON
TEMIIEpaType OMacHbl AJs 37A0POBbsl U HelenecooO0pa3Hbl, TaK KakK pe3yJabTar
3aHATUHN Bceraa Oy/leT OTPHULATEIbHBIM.

5. UnnuBuayanbHass nomaiiHss paboTa MOXKET IMPOXOAUTh B HECKOJBKO
MIPUEMOB U JIOJKHA CTPOUTHCSI B COOTBETCTBUM C PEKOMEHAALMSIMU IIPpenogaBaTesis
M0 CIEUUATBLHOCTU. YUYEHUK JODKEH YUTH C YPOKa C SCHBIM MPEACTaBICHUEM HaJl
4yeMm eMy paboTarh JoMa. 3a1a4M JTOJKHBI ObITh KPATKO U SICHO C(hOPMYIHPOBaHbI B
JTHEBHHUKE.

ConeprxaHueM JOMAIIHUX 33aHUA MOTYT OBITh:

50



® VYIpa)KHEHUS JUIsl pa3BUTHUS 3ByKa (BbIAEp>KaHHbBIE HOTHI);

e paboTa HaJ pa3BUTHEM TEXHUKHU (TaMMBbI, YIPaXXHEHUS, STIO/bI);

e paboTa HaJ XyJIOXECTBEHHBIM MaTepuajioM (MbEChl WU TPOU3BEACHHE
KPYITHOU QopMmBI);

® YTEHHE C JIUCTA.

6. Ilepuoguuecku cieayeT MPOBOAUTH  YPOKU, KOHTPOJIUPYIOIIHUE XOJ
JOMaIIHEN pabOThl YUCHHKA.

7. Jna ycnemHou peanu3anuu nporpamMmbl «CrelMaibHOCTh U YTEHUE C
mucta (cakcooH)» YICHHK JODKEH OBITh 00ECIIeUeH TOCTYIOM K OMOIMOTEYHBIM
donmam, a Takxke ayauo- U BHJIEOTEKaM, C(HOPMHPOBAHHBIM IO IpOorpamMmam
y4€OHBIX MPEAMETOB.

VI . CHUCKU PEKOMEHAYEMOM HOTHOHN U METOJINYECKOM
JINTEPATYPBI

Cnucok pekomeHoyemoil HOMHOIL Tumepamypol

1. Anpbunonn T. Apaxwuo. Ilepenoxenue st anbT-cakcodoHa
N.JIeGeneBa. My3bIkallbHBIN HHTEPHET — KOJUIEIHK «7 HOT»

2. AanpeeB E. Ilocobue mo HauanpHOMY OOy4deHHIO Ha cakcodoHe. M.,
My3bika, 1973

3. M'ammp1, 3TIONBI, yipaxkHeHus i cakcodona. 1-3 roasr oOyuenus. Cocr.
u pegaktop M.Ilanmomuukosa. M., My3bika,1988

4, I'ammbl, oTI0061. CocTaBuTens I.MammunoBckas. M., Amierpo, 2011

5. IxazoBomy cakcodonucty. YueOHnoe nocoowue. 1- 9 kmaccer IMII. Cocr.
u penakrop M.3Bonapes. CII16, Kommnozurop, 2009

6. UBanos B. IlIkona akagemuyeckoit urpsl Ha cakcodone. Y.1. M., 2003

/. VIBanoB B. 18 xapakTepHbIX mbec B (hopMe ITIOIOB JJIsI CaKCOPOHA-COJIO.
M., Muxaun /Iukos, 2002

8. BanoB B. Illkona akamemuueckod urpsl Ha cakcodpone. Y. 1. M.,
Muxaun /{ukos, 2002

9. UBanoB B. Illkona akamemuueckoit urpel Ha cakcodone. Y. 2. M.,
Muxaunn Jlukos, 2004

10. Maemep K. MeTonuueckoe mocoOue 1mo UMIPOBH3AIIAN Il cakcooHa
U APYTUX MY3bIKAJIbHBIX HHCTPYMEHTOB. M., Muxaun /{ukos, 2004

11. Mapkun FO. [l>xa3oBbiii cioBapb. M., Menorpad, 2002

12. Menonuu mxaza. A"tonorus. Coct. B.Cumonenko. Kue, My3uuna
VYkpaina, 1984
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13. Muxatinos JI. [lkomna urpsel Ha cakcodone. M., My3ssika, 1975

14. My3bika B ctuiie perpo mis cakcodpona u ¢oprenuano. CocT. u
penakrop M.IIanomnaukoBa. M., My3bika,1996

15. My3bika, KoTopas mokopwia mup. [lomynmspHble TPOW3BEACHHS IS
cakcodona u goprernuano. Coct. u pegakrop B.Axkrucos. CI16, Komnosutop, 2009

16. HauanpHOE 0OyueHme urpe Ha cakcodoHe. MeTogudeckas pa3padoTka.
Cocrasutenb A.Oceitayk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI mka30BOM HIrpel Ha cakcooHe. 12 mKa3z0BBIX
ynpaxknenuit. 10 mxa3zoBbix menonuid. Bemmyck 1. CI16, KomnosuTop, 2004

18. Huxayc JI. OcHoOBBbI mka30BOM WIpbl Ha cakcodone. 12 mKa30BBIX
ynpaxkneHnui. 10 mka3oBeix menoauii. Bemyck 2. CI16, Kommosutop, 2004

19. IIpopBuu b. OcHOBBI TexHUKHU UTPHI Ha cakcodoHe. M., My3sika, 1977

20. ITrecol B mepenoxkeHuu st cakcodoHa u ¢oprenmuano A.Puayna. M.,
Kommo3zutop, 2000

21. PuBuyn A. lllxoma urpsr Ha cakcodone. Y. I., Il. M., My3bika, 1965-
1968

22. PuBuyH A. 150 ynpaxuenu#t 1iist cakcoona. M., Mysrus, 1960

23. PuBuyn A. 40 stronoB 115 cakcodona. M., Mysrus, 1960

24. Pozanos C. llIkoma urpsl Ha kinapraere. Yactu 1, 2. M., My3bika, 2010

25. Coopumk mbec misa kinapHetra u ¢oprenuano. Coct. b.bepe3oBckuii n
I"'Kymucok. M., My3bika, 1980

26. COopHuk wu30paHHBIX OTOAOB mia cakcodoHa. CocraBHUTENb

E.Annpees. M., My3bika, 1976

27. Tpona mxaza. [lomymsipHble 3apyOeHBIE MENOAWU JUIsl cakcopoHa U
doprenuano. Coct. I®@upruy. CI16, Kommozurop, 2003

28. Xpectomatusi s kinapHeta. CocraButenu M.Mosrosenko u A.lllTapk.
Y.1. M., My3sika, 2004

29. Xpecromatusi s cakcodoHa-anpTa. HauanpHoe oOydenwe. CocT. u
penakrop M.IlamomunkoBa. M., My3bika, 1985

30. Xpectomaruss mius cakcodona-ampra. Coct. M.IlamomuukoBa. M.,
My3bika, 1989

31. Xpecromarus s cakcodoHa-anbra. 4-5 rTompl oOyuenus. CocT.
M.1lanomaukoBa. M., My3bika, 2005

32. Xpectomaruss s cakcodoHa-anbra. 5-6 rompl oOyueHusa. Cocr.
M.IllanomunkoBa. M., My3bika, 2005

33. Xpectomarusi misi cakcoona-anpra. Coct. b.IIpopBuu. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
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35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft 1 ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
\Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334
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57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2,3, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pekomenoyemoi Mmemoouydeckou aumepamypuol

1 NBanoB B. OO0 uCnonb30BaHUU pallMOHATLHONW alIUTMKATyphl MPU UIPE Ha
cakcodone // B momouis BoeHHOMY Jaupwxepy. Boin. 22. M., BoeHHo-auprxepcKkuii
(axynbreT npu MocKoBCKOM KoHcepBaTopuu, 1983

2. UsanoB B. [IpumeHeHue crnenuanbHBIX JIbIXaTEIbHBIX YIPAKHEHUN MPU
oOyuyeHWH W Wrpe Ha AYXOBBIX MY3bIKaJIIbHBIX HWHCTpyMeHTax // B momornib
BOEHHOMY naupuxepy. Boim. 29. M., BoenHo-mupmwkepckuii (GakynbTeT Mpu
MockoBckoli koHcepBaTtopuu, 1992

3. MscoenoB B. CoBpemeHHbIe pueMbl UTPHI Ha cakcodone // B momorb
BOEHHOMY aupuxkepy. Boin. 29. BoeHHo-nupukepckuil hakynbTeT npu MoCKOBCKOI
KOHCepBaTopuu, 1992

4. Oceituyk A. HawanpHoe oOyuenue urpe Ha cakcodone. M., ILlentp.
HAy4YHO — METOJ]. KaOWHET 1Mo yuel. 3aBe/l. KyIbTyphl U UCKYCCTBa, 1986

5. Oceituyk A. Pabotra Hag TPOW3BEACHUSIMH JIPKA30BOM KJIACCHUKH B
crelMabHOM Kilacce cakcodoHna. M., LlenTp. HaydHO — MeTOA. KaOMHET 1o yueo.
3aBe/l. KyJIbTYPbI U UCKyCCTBa, 1987

6. llanomnaukoBa M. K mnpobGiieme cTaHOBIEHUS OTEUECTBEHHOM IIIKOJIBI
urpel  Ha cakcooHe // ~AKTyalbHbIE BONPOCHl TEOPUHM U  MPAKTUKU
WCIIOJTHUTENBCTBA Ha JyXOBbIX HHCTpymMeHTax. Beim. 80. M., Toc. mys.-men.
UHCTUTYT UM. 'HecuHbIx, 1985
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7. lllamommankoBa M. IlocranoBka amOymropa  cakcodoHmcTa  //
CoBpeMEHHOE HCIIOIHUTENILCTBO Ha JYXOBBIX U YIAPHBIX MHCTpyMEHTax. Bpir.
103. M., l'oc. my3.-niea. UHCTUTYT UM. ['HecuHsbIx, 1990

8. IanoB B. OcHOBBI HMHAMBUIYyaJIHHOM TEXHUKH cakcodoHucTa. M.,
Mys3sika, 1993

9. Unemep XK. MeToaudeckoe mocoOre 1mo UMIPOBU3AINH I cakcodoHa U
JPYTUX MY3bIKaJbHBIX HHCTpYMeHTOB. Muxaun J[ukos. M., 2004

10. Liebman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.,1989
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